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| NT. RECEPTI ON AND OFFI CE -TILLOTSON AND SONS - DAY 1

SUPERI MPOSE: LONDON OCTOBER 1889 - THOVAS HARDY, an
established witer(49)is sitting in the reception area of
a publishing house, nervously. A RECEPTI ONIl ST approaches hi m

RECEPTI ONI ST
M Tillotson will see you now M
Har dy

HARDY
Thank you

Hardy enters an office-TILLOTSON(30' s anbitious)sits
behi nd his desk-stands and offers his hand to Hardy who
| ooks to be unconfortable with the physical contact.

TI LLOTSON
Wel come to London Sir, and thank
you for your regular witten
correspondence. It is a pleasure
to nmeet you in person at
| ast. Pl ease sit down

HARDY
| have to say | was deeply sorry
to here of your father’s death.
was al ways struck by the
sincerity of his character and
hope that we may have a sim| ar
friendship

TI LLOTSON
| hope so too. Now, as you know M.
Hardy we are a Christian
publi shers and yes, we have
accepted your contributions on
many occasi ons before but
unfortunately this tine we wll
be unable to serialize your story

HARDY
Unabl e? You have read only the
first chapters so how can you say
that so enphatically

TI LLOTSON
Sexual references,inferences,
rape, babi es born out of
wedl ock, need | say nore?

HARDY
(standi ng)
This is an outrage Sir,you are
obviously not realizing the true
nature of the story

( CONTI NUED)
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TI LLOTSON
| amafraid that is exactly what
we are realizing M Hardy. May |
suggest that you rewite it
omtting ...certain scenes that |
have noted here

Till otson hands Hardy a sheet of paper which Hardy scans

HARDY
No, | cannot do that,l wll change
not hing of ny story unless it be
my will to do so

TI LLOTSON
Now you are maki ng ne anxi ous. W\
have our readership to consider.

HARDY
Preci sely, no changes

TI LLOTSON
Then what? They will call you
subversive and call into account

my firms reputation and
integrity.l amsure ny father
woul d agree if he were alive.

HARDY
| doubt so

TI LLOTSON
Look, perhaps in the nean tinme you
could provide us with a short
story while you reconsider

HARDY
No changes,this is unmtigated
censorship M Tillotson

TI LLOTSON
Advi ce M Hardy. That is all
HARDY
The serial will remain as |
intend it
TI LLOTSON

Then | have no alternative Sir,
but to cancel the contract.|l hope
that we can do so... amcably.

But if you were to think again?

HARDY
Il will not. I shall find nyself
anot her publ i sher

Hardy picks up the drafts and goes to leave.Tillotson sits



EXT. MAX GATE - MORNI NG 2

SUPERI MPOSE: DORSET SI X MONTHS EARLI ER- HARDY in pensive
mood puts on his hat-closes the front door-wal ks down the
pat h. He doesn’t notice either EMVA his wife (late 40’ s
with a noticeable Iinp, very plain features) playing
excitedly with their dog MOSS or BERNIE (md 20's -their
gardener)and A NElI GHBOUR di gging. A cold wind is bl ow ng

EXT. UNMADE TRACK - SAME 3

SUPERI MPOCSE: Tl TLES OVER - HARDY wal ki ng - A COURTI NG COUPLE
pass Hardy and a PRETTY G RL(20’s,) runs up from behi nd.
HARDY stops,smles and they wal k on together for a while.
They disturb a buzzard tearing at the carcass of a

f ox. HARDY shakes hi s head di sapproving

PRETTY A RL
That's horrible,the bird eating
t he poor fox

HARDY
"Tis right and natural for the
bird but agai nst the natural
order of things for the poor
animal to be hunted and killed by
man and dogs

PRETTY 3 RL
Do you hunt yourself Sir?

HARDY
It would not be ny pleasure nor
ny wife's

PRETTY G RL
Nor mine.You live in the new
built house don’t you? |I nust run
on now. | be fetching the eggs

Har dy wat ches her as she runs on ahead, he smles

| NT. ARCHI VE READI NG ROOM - COUNTY MUSEUM - LATER 4

HARDY enters the reading roomand settles down in his
usual pl ace. FLORENCE, (20’ s, robust, pretty ) puts ' The
Dorset Chronicle’ on the table and opens it

FLORENCE
| found that story about the
accident with that horse M
Har dy, here it be

HARDY
Thank you Florrie

( CONTI NUED)
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FLORENCE
That were four year ago, nme mam
ran back hone after she saw it
Qut of her wits she be at sight
of so much bl ood.

HARDY
Your nother is very sensitive?

FLORENCE
Fai nt hearted. Wiy do you want to
know it M Hardy,is it because
you are writing another book?

HARDY
It is Florrie.You know acci dent al
deat hs, no matter how bl oody, are
not to be feared.It’s unnatura
ones brought about by foul neans
that should really concern us

FLORENCE
Ils Ms Hardy comi ng today? She
was goi ng to show nme sone of her
pai ntings,! think she be a good
artist and a very kindly person

HARDY
It is too cold for her today, she
suffers a good deal fromill
health.l haven’t seen her with
her paints nmuch lately she’s nore
of ten hel ping nme now

FLORENCE
Wth your book?

HARDY
Yes, ny book

FLORENCE

She be a softhearted wife.l think
you be very lucky to have her

HARDY
| think so too Florrie

FLORENCE
Oh and | think you be a good
witer M Hardy too

Fl orence skips off. HARDY sm | es and reads the article



EXT. H GH STREET - FLASHBACK - DAY 5
SUPERI MPOSE: 1885 Dorchester Hi gh Street- The street is
very busy. Sonmeone shouts Look Qut! A dresser |owered down
froma loft hatch to a wagon bel ow, breaks fromits ropes
and falls to the ground. A panicked horse crashes through
a plate glass window cutting its throat which bl eeds
profusely flooding the shop floor with bl ood

| NT. ARCHI VE READI NG ROOM - COUNTY MUSEUM - SAME 6
HARDY fol ds the newspaper and puts it inside his coat.H s
eyes fix on FLORENCE standi ng nearby.He sm|es at her,

adm res her features and shapeliness, she smles back at
himvery sweetly. HARDY is both pleased and flattered

EXT. H GH STREET - LATE MORNI NG - SAME 7

SUPERI MPCSE: FI LM TI TLE: FOR BETTER FOR WORSE - HARDY wal ks
home his head is filled with the horse incident.He passes
the fox. The head has gone and one linb lies close by

| NT. HARDY' S FRONT UPSTAI RS STUDY

- SAVE

8

HARDY sits at his cluttered desk.’ The Dorset Chronicle’ is
pl aced to one side. NELLIE, mai d( 19, smal |
kneels in front of the fire nesmerized by the flanes

HARDY

gentl e by nature)

That’s sone fire you' ve nade Nel

NELLI E

Well it’'s biting cold today M.
Har dy. Cook’ s made a bi g pan of
stew for us all and a rhubarb pie
"cause that be Lilian’s favourite

HARDY

Lilian and Gordon are too spoil ed
NELLI E

Vell "tis Iike they were your own

children,they stay so often.
think they think nore of this
house bei ng home than in London

HARDY
| must confess it is

especially congenial to have
t hem around. | know M's Hardy

t hi nks so as wel |

NELLI E

W1l you be wanting anything

el se?

HARDY shakes his head, di ps his pen in ink. NELLIE | eaves.



TESS: EXT. ROUGH COUNTRY LANE - NI GHT 9

HARDY (V. O
taking the reins in her own hand
Tess jogged on as before..

TESS DURBEYFI ELD (17, a beautiful innocent country girl)
wi th her brother ABRAHAM (9) next to her is driving their
horse PRI NCE and a wagon which is | oaded with bee hives

ABRAHAM
| wanna sl eep, Tess why
can't father take Prince and the
bees?

TESS
Because he ain't fit Abe, being
sick with |iqueur. Market opens
shortly and we can’t mss it,
swarm ng be over soon then there
woul dn’t be any point in going

ABRAHAM
Sis,ain"t you glad you re going
to marry a gentl eman?

TESS
What ? Who has put that in your
head? Now go to sl eep

ABRAHAM
Fat her said that we’ve a rich
lady in our famly who |ives over
at Trantbridge and she’s going to
find a gentleman for you to wed.
| heard themall talking.

TESS
Nonsense Abe, now pl ease sl eep

They both drift asleep lulled by the novenent. A nmail-cart
wi th MAN approaches at speed fromthe opposite direction.

MAI L CART MAN
Hoi There ! Look out!!

He crashes straight into PRINCE. A shaft drives into the
horse’s breast.Instantly, TESS junps down, she tries to stop
the flow of blood with her shaw . ABRAHAM j unps down

TESS
Pri nce! oh Prince! Prince

MAI L CART MAN
You was on the wong side. The
wong side Mss...

The sun is rising now TESS i s shocked, confused

( CONTI NUED)
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MAI L CART MAN
Now, unfortunately |’ m bound by
law to go on with the mail bags.
So it be best for you two to bide
here with your load and I'll send
sonmeone to help as soon as | can.

The mail cart man continues on his way.

ABRAHAM
Oh Tessy, what can us do now? How
can we go on with the hives?

TESS
W can’t Abe. W have to bide her
"til help cones.Prince is killed
and it’s all ny doing. How will
not her and father |ive now?

ABRAHAM
VWhat will beconme of us all Sis?

TESS
Oh, | have been such a fool

TESS hol ds ABRAHAM tightly,they sit in a pool of bl ood.
| NT. HARDY' S UPSTAI RS STUDY - SAME 10

HARDY is sitting. W hear LILIAN(9yrs)and GORDON( 7yrs)run
up the staircase,shouting.Lilian inmediately foll owed by
Gordon appear in the doorway, excited and breathl ess

LI LI AN
Uncle Tom Bernie and the nman
have dug up a huge big stone

GORDON
And found | ots of skel etons
underneath in the hole

LI LI AN
Lots of bones,all burned bl ack,
t hey m ght have been a sacrifice
Aunt Enmma says,a long tinme ago,
and then she told us to go inside

GORDON
Because it was no sight for
a child s eyes but we saw it

HARDY

VWll well, | nust cone and see
for nyself

( CONTI NUED)
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GORDON
Come now Uncle Tom

HARDY
VWhen | finish ny work.It m ght be
anot her burial perhaps. W found
three a few years ago in the
garden. You both go and find
Nell and tell her all about it

Lilian and Gordon run off excited. Hardy di ps his pen
TESS: EXT. THE DURBEYFI ELDS GARDEN - AFTERNOON 11

HARDY (V. O
John Durbeyfield worked harder in
digging a grave for Prince than
he had worked for nonths to grow
a crop for his famly

JOHN DURBEYFI ELD( 38) rough and ready, still hung over from
the ni ght before and JOAN DURBEYFI ELD (37) tie a rope
around the DEAD HORSE and with TESS, LIZA-LU (12, younger
version of Tess)and ABRAHAM S hel p, he is dragged along a
path and tunbled into the hole. HOPE (7),carrying a BABY,
MODESTY (5) and ANOTHER BROTHER (3) follow them They al
stand around the hole and stare at the DEAD PRI NCE

ABRAHAM
| s he gone to heaven, Mn?

JOAN DURBEYFI ELD
O course Abraham Prince was a
hard wor ki ng horse and a good
honest one and al

HOPE
When we getting a new Prince, Ma?

LI ZA- LU
Hush now Hope...poor Prince,’ twas
a way to go to heaven, and poor
Tess,what a thing to happen!

TESS
It just happened, Liza Lu
(whi spering to herself)
| am not hi ng but a nurderess

I NT. HARDY’ S FRONT UPSTAI RS STUDY - SAME 12

HARDY bl ots the word ' nurderess’ . NELLIE enters

NELLI E
M's Hardy,w shes to know if you
are ready for supper.She’s had
quite a day of it she says

( CONTI NUED)
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HARDY
Tell my wife I am busy, she nust
dine with the children of course
but tell her I would appreciate
sonme help later,if she so w shes

NELLI E
Il will M Hardy and 1’'Il ask Cook
to bring your supper up

HARDY
Thank you Nel | .What has been done
with the stone that was found?

NELLI E
It be still there,'tis far too
heavy to nove,it be such a weight

HARDY
A Druid Stone | fancy.

Nellie smles and goes,Hardy tries to see if he can see
t he stone through the w ndow

| NT. HARDY’ S FRONT UPSTAI RS STUDY - NEXT DAY - MORNI NG 13

NELLI E i s making up another fire. Through the w ndow we see
t here has been a harsh frost.HARDY is witing. EMVA cones
in holding a small brown parcel in one hand

EMVA
You wite for too nmany hours
Thonmas. You | ook tired!

HARDY
You didn’t cone | ast evening!

EMVA
My leg was hurting,| sensibly
retired to bed early as you
shoul d have done

HARDY
| was absorbed, engrossed. .

EMVA
You are becom ng too self-
occupi ed for your own good Tom

HARDY
What is good? You know | do not
bel i eve that goodness exists

EMVA
| know | believe that our life
here on earth is only the
spiritual path we tread until we
nmeet our nmaker in a better life

( CONTI NUED)
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HARDY
Emif a way to the better there
be,then it nust exact a full |ook

at the worst,that is precisely
why | am maki ng ny new heroi ne
suffer fromthe very worst that
this [ife can throw at her

EMVA
That is dreadful.Wy?

HARDY
Because | suffer.Like nyself
she w |l never understand al

t hat conspires agai nst her or
agai nst the natural order of
t hi ngs

EMVA
Not hi ng conspires Tom

HARDY
Everyt hi ng does. Man and his
bl essed i nposed conventi ons,

Emma is puzzl ed, she puts the parcel down on the desk

Emma strai

like religion Emthey are full of
fal sities, doubl e standards and
injustice.l cannot sit easily
with it anynore and be buried
under such hypocri sy

EMVA
You are tired,| can see

ghtens out the papers,tidies the desk

HARDY
| will have Tess brought down in
t he end, destroyed by it all

EMVA
Meani ng religion then? You speak
li ke a pagan Tom | w sh you were
not al ways so pessimistic

HARDY
Vel at |east that way | do not
suf fer di sappoi nt mrent and am not
fooled. Pessimsmis playing the
sure gane. You cannot |ose at it
but you m ght gain.

Nel I'i e 1 ooks puzzled by the conversation, she | eaves

( CONTI NUED)
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EMVA
Thank you Nellie.
HARDY
Anot her first class fire!
EMVA
This new novel is filling with

gl oom even nore so than your
others.Wiy is it you al ways want
to create the worst possible

ci rcumnst ances?

HARDY
Because when t he wor st
circunstances as you put it are
reckoned with then when better
arise,as they may, well then life
will beconme child s play.

Emma shakes her head and sorts the manuscripts

Har dy now

Look Emis not the cure or at

|l east relief froma disease to
actual ly understand it?
Under st andi ng can ease the pain
and suffering

EMVA
So when | suffer pain in ny |egs
it’s because | don’t understand
what causes it?

HARDY
In sinple terns but what | nean
to say is perhaps by exploring
and reading tragedy in fiction it
may hel p people to escape the
worst forms of it in real life.

EMVA
| see, (though she doesn’t). That
parcel arrived for you earlier

HARDY
Yes | see it

intrigued by the package, opens it.Emma goes

EMVA
Soneti nes, you are too far away



12.

14 | NT. DRAW NG ROOM - MAX GATE - SAME - EVENI NG 14

HARDY and EMVA are in rel axed nmood with the CATS and MOSS

EMVA
How | ong do you think we shoul d
have to stay at a Hotel when
we're in London?

HARDY
Until we can find something nore
permanent.l amcurrently | ooking
into the possibility of renting
two furnished floors in Bayswater

EMVA
Oh dear,dirty furniture, ot her
people’s dust,we will get ill I'm

sure,like we inevitably do

(She recoils in disgust)
Are you | ooking forward to the
season this year?

HARDY
As much as you can with London
being little nore than four
mllion forlorn hopes which fl oat
ai messly through the fog

EMVA
It will be nice to be anongst
proper society people again

HARDY
Where you feel nore rel axed and
nost confortabl e?

EMVA
| look forward to it,yes. What was
t he package?

HARDY
This little book of poens

EMVA
VWho was it fronf

HARDY
A young aspiring witer who asks
me my opinion. The poetry is
quite agreeable fromwhat | have
read al ready

EMVA
Who wote thenf

( CONTI NUED)
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HARDY
Rosanund Thonson al t hough she
goes by the nanme of her husband
M's G aham Thonson

EMVA
How ri di cul ous. | woul d not
attri bute any of nmy poens or ny
paintings to Ms Thonas Hardy, I
sign mne Enma Lavinia G fford.
s it good poetry because the
poens nerit bei ng good or because
they are witten by a woman?

HARDY
| admt | amflattered,| believe
she is quite fashionable in
London. The sensuous abandonnent
of youth that she wites about is
fresh, rem nds ne of nmy cousin

EMVA
Ah M ss Sparks! she who you
yoursel f were in youthful
abandonnent with before we
net. She marri ed soneone el se
didn’t she? And was highly
fortunate and bl essed to have her
very own chil dren

HARDY
Emthat is not fair

EMVA
| expect Ms Graham Tonson is
happily marri ed, she whose poens
you do read and advi se upon when
you are always too busy to pass
comment on mne,your wfe's

HARDY
Dearest Emmie now | believe you
are jeal ous.

EMVA
Not at all, well perhaps alittle
| just wish that we coul d di scuss
the poets |like we used to when we
were courting. You encouraged ny
work all the tinme then as |
al ways encour aged you

HARDY
You did,and for that | am
t hankful Emfor | always had ny
own doubts

Hardy is aroused and approaches Enma, she shi es away

( CONTI NUED)
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EMVA
| nmust feed the pets now Tomt hey
nmust be hungry

HARDY
Yes, | suppose they nust be

Hardy is enbarrassed, frustrated. Emma, enbarrassed, strokes a

cat. Hardy pats Moss. Hardy | eaves with Rosamund’ s poens he
smles at Emma to reassure her but she doesn’t | ook up
EXT. MAX GATE DRI VEWAY - TWO WEEKS LATER - MORNI NG 15

BERNI E, COOK(30’'s) and NELLIE pi

coach. The

le trunks on to a waiting
COACHWVAN hel ps EMMA into the carri age. HARDY

stands contenpl ati ng the garden.

HARDY
Now you know where | want all the
seedi ng done Bernie. And don’t
forget mesh to keep the birds off

BERNI E
"twll be all in order Sir,they
be all up and growing by the tine
you be back

EMVA

Watch out to Mbss. | coul d not
bear it if anything were to
happen to him

NELLI E

Don't you worry so M's Hardy
HARDY

Per haps next season we will be

able to afford to take you al
with us,rent a town house

Hardy smiles to hinsel f, Enma shakes her head
doubtful ly, Hardy clinbs in,the coach draws off

COK
Do you know what his new book be
about Nell ?

NELLI E

| think it be about playing a
gane called 'Sure’ and that the
girl init |oses

BERNI E
| don’t know that gane, do you?

( CONTI NUED)
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COCK
Well "tis none of our
busi ness. That | do know

NELLI E
No, but | do know that M and Ms
Hardy do di sagree about nearly
everyt hing these days

They watch as the coach and horses di sappear out of sight

| NT. COACH - SAME 16

EMVA i s happy now. HARDY i s apprehensive, he stares out the
w ndow, deep i n thought

EMVA
Penny for your thoughts Tonf

HARDY
| was thinking about

EMVA
VWho?

HARDY
No matter

EMVA
M's Tonmson | expect

HARDY
No, ny story, Tess

TESS: EXT. THE DURBEYFI ELD COTTAGE - DAY 17

HARDY (V. O
Seeing their nother put on Tess’
bonnet, t he younger children
clanored to go with her.

A horse and cart with DRIVER, |oaded with a single box of
TESS possessions stands a way up a track.Her whole famly
surround TESS who is dressed in her best clothes

HOPE
| don’t think I want to walk with
you Si ssy, now you be going to
marry our gentl eman-cousin and
wear fine clothes!

TESS

Ch dearest Hope, tis not true,
did our ma put that in your head?

( CONTI NUED)
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LI ZA LU
| too wish you wasn’t goi ng away
to be a | ady Tess

TESS
|’ mgoing anay to work,that’s
al |, taking charge of the chickens

ABRAHAM
Si ssy, pl ease stay here with us

JOAN DURBEYFI ELD
Going to work for our rich
relation and hel ping to get
enough noney for a new horse is a
bl essing for the famly and don’t
you all forget it

They say their goodbyes and Tess wal ks al one towards the
waiting cart. Suddenly from out of nowhere conmes a cl assy
horse drawn gig which pulls up right beside Tess

MODESTY
s that the gentl eman- ki nsman
who' | | make Sissy a | ady?

LI ZA- LU
| believe it could be.He do | ook
very handsone and | wish it were
me now, not Tess goi ng off

ALEC D URBERVI LLE (24, wel | -dressed, educat ed, char m ng,

ci gar between his teeth) beckons TESS to ride with

hi m Hesi tati ng, she | ooks back briefly then nmounts the gig.
Al ec drives off at considerabl e speed

I NT. TRAIN CARRI AGE - SAME - LATER 18

HARDY is still thoughtful but content.EMVA plays with a
little G RL. The steamfromthe engi ne obscures the passing
| andscape fromtine to time. The urban spraw of buil di ngs
encroaches on the pastoral,the train draws into Waterl oo.

EXT. THE THEATRE ROYAL DRURY LANE - LONDON - SAME - EVEN NG
19

EMMA stands tal king and | aughing with SOCI ETY FRI ENDS.
HARDY i s watching a WOMAN and GENTLEMAN who is driving a
carriage fast and dangerously. The wonman i s al arned, t he
gent| eman | aughs. PEDESTRI ANS scranbl e out of the way
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TESS: EXT. COUNTRYSI DE - AFTERNOON 20

ALEC D URBERVI LLE is recklessly driving the gig very fast
down steep slopes. TESS is terrified. The gig stops.

TESS
You will go down the next slope
sl ower, | hope, much sl ower

ALEC D URBERVI LLE
Wiy | always go down at ful
gallop. There is nothing like it
to raise the spirits and besides
the horse do have quite a tenper
about himif | go to slow him

TESS
Don't try to frighten nme

ALEC D URBERVI LLE
Honestly,only I can handl e him

He cracks his whip. Tess grabs Alec’s rein arm
Don’t touch ny armwe shall be
t hrown out, hold on around ny
wai st

Tess grabs his wai st and they reach the bottom of the hil

TESS
Safe, thank God, in spite of your
fool i ng

ALEC D URBERVI LLE
And once again ny Beauty...

TESS
No!

ALEC D URBERVI LLE
Let ne have one little kiss then.
On the lips or on your cheek?

TESS
Onh dear will nothing el se do?

Al ec shakes his head
Ch very well... | don’t m nd

But as he goes to kiss her she dodges aside.Alec is
rebuffed, he tries again, she junps down

But really Sir,lI don’t want

anyone to kiss ne

ALEC D URBERVI LLE
Conme on junp up Tess, please

( CONTI NUED)
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TESS
1”11 wal k

ALEC D URBERVI LLE
But it’'s mles

Tess sets off, Alec turns the gig and pins her between it
and the hedge.

TESS
You shoul d be ashaned of
yourself. | don’'t Iike you at
all. I hate you

ALEC D URBERVI LLE
Vll | like you all the better,
come | et there be peace.l prom se
1l never do it anynore.. not
agai nst your wl|l

They drive off nore slowy this tine

EXT. THE THEATRE ROYAL DRURY LANE - SAME - EVEN NG 21

Most of the friends have di spersed except MARY JEUNE(45yrs
am abl e soci ety hostess) and daughters, MADELEI NE (10yrs)
AND DOROTHY (12yrs) They get into a cab. HARDY i s distant

EMVA
Toml Mary is | eaving. Goodbye
dears,we both | ook forward to
calling on you tonorrow.

The cab drives off,the girls shout to Hardy

MADELEI NE AND DOROTHY
Good bye Uncle Tom

EMVA
| don’t know what becones of you
at tines.| do feel so awkward.

HARDY
Mary and her daughters know mne
wel | enough.Di d you enjoy Carnen?

EMVA
Yes | did, very nuch

HARDY
| * m sonewhat surprised

EMVA
Wy ?

( CONTI NUED)
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They get i
| NT. MARY

19.

HARDY
No Matter

nto a cab,the horse trots off into the night

JEUNE' S HOUSE - W MPOLE STREET - NEXT DAY 22

MARY sits

wi t h guests HARDY, EMVA, EDI TH VWHARTON, MABEL

ROBI NSON, MONA CAI RD. MADELEI NE and DOROTHY pl ay chase. Mary
gr abs Madel ei ne who shrieks.Mary is full of notherly |ove

Emmma sits

HARDY
(smling affectionately)
Ah, the irrepressible Ms. Jeune!

MADELEI NE
Uncle Tomit’s your turn to catch
ne, come on

HARDY
Not now Madel ei ne dear

DOROTHY
| expect Mother wishes to speak
quietly with Uncle Tom Madel ei ne

HARDY
Why don’t you both sit here!

di sengaged fromthis 'famly’ atnosphere. She

| ooks dol eful but is pleased with Hardy’'s i nproved nood

MARY JEUNE
Tell me Tom you said in your
letter you had a new conm ssi on

HARDY
From Till otson and Sons. One
t housand gui neas for the
serialization of a new novel

MARY JEUNE
VWhat is it about? this novel

EDI TH WHARTON
Yes ny dear,what aspects of
society are you attacking this
time? | amwilling to bet the
story revol ves around the fenal e
of our species

HARDY
Her nane is Tess Durbeyfield

EDI TH WHARTON

And what does M ss
Dur beyfield set out to challenge

( CONTI NUED)
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HARDY
Not hi ng. She will be a victim of
all that challenges her,society’s
val ues and rul es, mai nly hypocri sy

MARY JEUNE
Ri sky Tom....but exciting

HARDY
You see Mary, instinctive
behavi our shoul d be the principle
force guiding us in |ife not
behavi our which is continually
nodi fied by sonme other person’s
strict noral conventions.

EDI TH WHARTON
A provocative view M Hardy

HARDY
Deci sions which are assuned as
legitimate ones say by religion
for exanple inevitably create
stigmas that in the end are both
repressive and coercive

EMVA
Tom you surely cannot dispute the
Bi bl e teachi ngs. Conventions |aid
down by God raise us quite above
what you call natural instinct

HARDY
And there lies the conplication.
Tess’ ultimate fate will lie in

t he hands of dark and malignant
out side forces not natural ones

EMVA
| beg you not to speak such
things, Tom.. | nust apol ogi ze

for nmy husband, he is too frank

MABEL ROBI NSON
It is strong sentinent M Hardy
and nore than likely wll cause
great offense

EMVA
Yes Tom

HARDY

Per haps? But | want ny readers to
see Tess’ msfortune as a warning

( CONTI NUED)
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MONA CAl RD
A War ni ng?
MARY JEUNE
VWhat then is her m sfortune?
TESS: EXT. THE CHASE - COPPI CE - LATE EVEN NG 23
HARDY (V. O

Tess was silent, and the horse
anbl ed al ong for a considerabl e
di st ance

A HORSE appears through the thick fog ridden by ALEC
D URBERVI LLE. TESS, sitting behind ALEC clings to his waist.

TESS
Pl ease set nme down and let ne
wal k home Sir! | did not need to

be fetched. | was happy to wal k
back frommarket with the others

ALEC D URBERVI LLE
You cannot wal k hone now darling
even if the air were clear. W
are mles away fromthe house

TESS
Where are we then? You have
del i berately passed our turn

ALEC D URBERVI LLE
The ol dest wood in England, a bit
they call The Chase..

TESS
| beg you put ne down.|l am weary

ALEC di snounts, hel ps Tess off, hol ding her very
cl ose for an unnecessary long tine, he steals a cursory
kiss and hitches the horse to a tree.

TESS ( CONT' D)
You really do not know where we
are do you?

ALEC D URBERVI LLE
To tell you the truth owing to
this fog which disguises
everything,no | don’t.Sit here
and I will go and seek out our
wher eabout s. Stay patient and keep
an eye to the horse. Are you col d?

TESS
Not very...a little

( CONTI NUED)
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Al ec takes off his overcoat and buttons it around her
shoul ders, again taking a long tine and ki sses her

ALEC D URBERVI LLE
Ni ghts grow chilly in Septenber
now nmy pretty,rest there | shal
soon be back.

He di sappears through the trees calling back

TESS is di
| NT. MARY

By the bye Tessy, your father has
a new cob today. Sonebody gave it
to him

TESS
Sonebody? You!

ALEC D URBERVI LLE
And your sisters new dolls.

stressed, fearful of ALEC, she cries

JEUNE' S HOUSE -W MPOLE STREET - SAME

TESS: EXT.

MADEL EI NE
Why does she cry? He's a kind man
to give presents to her sisters

HARDY
Madel ei ne,if you were left al
al one, unable to see in the night
as the thick fog envel ops you and
you do not know what dark forces
slowly creep in,would you cry?

MADEL El NE
Yes | would be afraid

DOROTHY
Let himcarry on Mdel ei ne

THOVAS
Fortunately or maybe you nmay not
think so.. the man soon returned

THE CHASE - COPPICE - LATE EVEN NG

24

25

TESS i s asl eep, ALEC noves with outstretched hands to avoid

t he boughs. He cannot find Tess at first then catches his

foot on the sleeve of the overcoat

Al ec seduces/rapes Tess.

i s seducti

ALEC D URBERVI LLE

is gentle and non-threatening

The anbi guity between whether it
on or rape is paranount, whatever the case it
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26 I NT. MARY JEUNE' S HOUSE - WALPOLE STREET - SAME 26

EVERYONE is silent,unconfortable,a little shocked, even the
chil dren, t hough they do not understand exactly why

EMVA
(ashanmed enbarrassed)
Edith dear,what witing are you
engaged in at the nonment? | have
been making a few jottings nyself

EDI TH WHARTON
(1 npressed)
Bravo M Hardy.

MARY JEUNE
Oh Yes, daring, what you are
saying is that in a natural world
wi t hout opinion or dogma Tess’
experi ence woul d have been nerely
an educati on.

HARDY
Al ec was sinply obeying a natura
law to which Tess in a sense was
sacrificed

MABEL ROBI NSON
But because of societies’ rules
and conventions it will dam her

HARDY
Yes and so social |aw not natural
| aw hol ds the greater bl ane.

MONA CAI RD
Fasci nati ng

Hardy enjoys the attention. W hear a doorbell chine,a door
cl ose and the beautiful ROSAMUND TOVBON( 28yrs,tall and
slim enters followed by a MAID who takes Rosamund’ s cape

ROSAMUND
Thank you ny dear

MABEL ROBI NSON
M's Tonson, darling, cone and join
t he gat hering

Hardy i mmedi ately stands up, he is delighted

HARDY
M's Tonson, Rosamund,it is such a
pl easure to neet you face to face
you | ook absol utely charm ng

( CONTI NUED)
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ROSAMUND
Wl | thank you M Hardy, Thonas.
amflattered. It was very kindly
of you to wite to say that you
were 'pleased’ to receive ny gift
of poens.It is lovely to nmeet you

HARDY
Come and sit here

ROSAMUND sits first then HARDY next to her

MARY JEUNE
Thomas was just expl ai ni ng
sonet hi ng of his new heroine

HARDY
Yes and the unfortunate,tragic
predi canent she finds herself in

ROSAMUND
M Hardy | was wondering if you
could get nme elected to the
Soci ety of Authors, now that |
have had sone witings in
magazi nes. Maybe if you coul d. ..

HARDY
O course ny dear.l will wite a
letter of recommendation right
away.Iln the nean tinme may | have
the pleasure of inviting you
as ny guest to the annual dinner
in case nmenbership is not through
by then

EMMA i s annoyed yet resigned, she glares at Hardy

ROSAMUND
It would be a pleasure Thomas,to
be in the conpany of such a
renowned and respected
aut hor, t hank you very nuch

HARDY i s absorbed by ROSAMUND. They flirt with each other.
EMVA accepts this but clearly does not feel confortable

| NT. EDMOND GOSSE' S HOUSE - TWO WEEKS LATER - AFTERNOON 27

EDMOND GOSSE, (40's friendly,fellow witer)his wife NELLIE
GOSSE (smal | and plain) are entertaining HARDY, EMVA and
the stunningly beautiful AGATHA THORNYCROFT (30’ s)HARDY is
i nfatuated by AGATHA

AGATHA
My dearest husband Hano is away. .

( CONTI NUED)
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EDMOND GOSSE
Pronoting his scul ptures in Italy

HARDY
Vell we nust see that you enjoy
yoursel f as best you can in his
absence Ms. Thornycroft

AGATHA
Agatha.. that is what |I intend to
do Sir,do you have any
recommendati ons for outings?

HARDY
The picture galleries are sone of
my favourite places.l am Thonas
Hardy and this is nmy wife Enma

AGATHA
Delighted to neet you. Last
January Hanpo and | visited the
exhi bition at the Royal Acadeny.

HARDY
What a coi nci dence so did
we. Agat ha, you nust cone to the
Author’s Dinner.It wll be
charm ng to have you attend and
besi des Ednond is giving a talk.

EMVA
Thomas you cannot take it upon
yourself to invite every new
woman you neet.

NELLI E GOSSE
| think Enma and |  w |l wthdraw
to the dining room Cone al ong
Agat ha, you nust tell us about
your husband’s | atest comm ssion

wonmen | eave

EDMOND
You seem di sappoi nted the | adies
have |l eft us Thomas, a drink?

HARDY
Per haps. Yes. | do hope they wil |
excuse Enma her directness

EDMOND
They al ready have ny friend. Wbnen
are the loveliest and nost
forgiving of creatures,that is
why we cannot exist w thout them
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HARDY
My wife msinterprets my neaning
a lot of the tine.She doesn’t
whol | y under st and nen

EDMOND
| admt | do not find Enma that
easy to talk to,but I like

her innocence and ent husi asm

HARDY
Wien we first net we tal ked so
passi onately about all sorts of
things. Then it was her very | ack
of life experience that | |oved
nost about her

EDMOND
Ah! romance, a different kind
of |ove altogether

HARDY
An exciting state of being but
sadly one which always ends with
mar ri age. Ednond, do you renenber
your first |ove?

EDMOND
Now there’s a stinulating thought

HARDY
Quite rejuvenating. Wien | was
fourteen | fell madly in | ove
with a very pretty girl that
passed nme, on horseback. She did
but smle at ne once, that’'s all

EDMOND
A woman’s smle is very potent

HARDY
Then there was the daughter of
t he gane keeper who had bay red
hai r and Loui sa, daughter of a
| ocal farnmer

EDMOND
You have a poet’s nenory?

HARDY
| never forget a wonan’s beauty
and.... what it can do to a man.

Hardy drifts into a nel ancholy thoughtful ness. Ednond pours
hi nsel f anot her drink. Hardy declines this tine

And nme still no nore than a boy
when | becane totally transfixed
upon anot her wonman

( CONTI NUED)
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EDMOND
VWhat was her nane?

HARDY
Mar t ha

EXT. SCAFFOLD PLATFORM DORCHESTER PRI SON 1856 MORNI NG 28

MARTHA BROWN' S body hangs fromthe rope. The white hood
over her face is wet fromthe rain and reveal s her

beauti ful marble, statuesque |ike features. Her wet dress
clings to her body and defines her womanly shape. THE YOUNG
THOVAS HARDY (16 yrs)sits in a tree, conpletely transfixed

| NT. EDMOND GOSSE' S HOUSE - SAME 29

HARDY
Mart ha Brown - a nurderess.
wat ched her hanged body t hough
am not proud of it. The point is
| couldn’t stop | ooking Ednond,
couldn’t nove fromthe spot so
fixed and hard | be.

EDMOND
My friend, beautiful faces and the
femal e body will always be sent
to haunt us.Did you know her?
HARDY
There is the thing, | never knew

her at all until that day but |
feel as if her heart were m ne
then and al ways will be.

EDMOND
Hanging is such a cruel end and
in public as well

Agat ha reappears and affectionately slides her arns around
Hardy’ s shoul ders. He flinches nonentarily

HARDY
How are the | adi es?

AGATHA
They eagerly await your conpany,
di nner is being served gentl enen

Hardy rises, puts his armaround Agatha's waist as if to
make anmends. Ednond whi spers to Hardy

EDMOND
W nust tal k again Thonas
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AGATHA
Emma has been telling us about
your new heroine. She is quite the
unconventional girl | understand?

They take their seats at the dining table
HARDY
Coul d be seen as so. Susceptible I
say, given certain circunstances

TESS: EXT. COUNTRY TRACK - MORNI NG 30

TESS with sone belongings is hurrying towards her hone
village. ALEC cones up behind her in his gig.

ALEC D URBERVI LLE
"Tis but four nonths since
you have been with ne and now
you slip away by stealth like
this. Wiy so? W have been happy?

TESS
| cannot bide the | ooks and the
whi spers any nore. | am no | onger

content Al ec,| am going hone

ALEC D URBERVI LLE
Conme,it is not necessary for you
to toil along on foot. | followed
li ke a madman when | heard that
you had left.dinb up, let ne
drive you the rest of the
di stance at | east

Tess stops and stares towards her home village which we
see nestling in the valley ahead, she clinbs up on the gig

TESS
| honestly wish | had never been
born

ALEC D URBERVI LLE
Oh Tessy!

TESS
| wish | had no care for what
peopl e think or say

ALEC D URBERVI LLE
Conme Tess do you not |ove ne just

a bit. I love you
TESS
If I had | oved you, if | had ever
sincerely loved you,if | |oved
you still,l should not | oathe and
( MORE)

( CONTI NUED)



31

32

CONTI NUED: 29.

TESS (cont’ d)
hate nyself for ny weakness.| did
not know your neaning 'till it
was too late, ny eyes for a while
wer e dazed by you, that was al

ALEC D URBERVI LLE
(smling)
That’'s what every woman says

TESS
How dare you. Does it not strike
your mnd that what every wonman
says sone wonen may really feel

ALEC D URBERVI LL
Wel| dear Tess | can say no nore.
| was born bad and | have |ived
bad and | shall die bad in al
probability. But upon ny soul
promse | will not be bad towards
you again. Hear ne Tess if ever
there is anything, and | nean
anyt hing that you need you nust
wite to nme, prom se.

TESS
Sir, there is no need to drive ne
further.

ALEC D URBERVI LLE
Prom se me Tess

Alec lifts Tess off the gig but won't let her continue on
her way until he steals a |l ast kiss.

EXT. MAX GATE DRIVE - EARLY EVENI NG - ONE MONTH LATER 31

HARDY AND EMVA are being greeted by NELLIE and BERN E,
MOSS is junping around.lt’s a jovial welcone hone. Emma
| ooks weary, Hardy | ooks pl eased, content,re-vitalized

| NT. THE HARDY’ S BEDROOM - 10PM 32

EMVA brushes her hair,studies her looks in the mrror, she
is sad. CATS sit on the bed. HARDY cones in

EMVA
For themto have so nuch beauty..
is unfair. | see why you think
themso.....

HARDY
Who?

( CONTI NUED)
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EMVA
Agat ha Thornycroft and Rosanund
Tonmson ..but do you have to nmake
your feelings so obvious Tonf

HARDY
Do | ?

EMVA
Especially when | am often seated
so near.It is indiscreet of you

HARDY
Em | nerely flatter them because
that is what they want.

EMVA
In front of Ednond and Nellie
t oo. Rosanund ains to raise her
own hei ghts through you but you
cannot see it

HARDY
| am sure she is a genui ne young
woman. | am expecting her to visit
us both at Max Gate very soon.

EMVA
You have invited her here?

HARDY
Yes and now you are sour again
and it does not becone you.

Emma stands and picks up and cradles a cat

EMVA
s it because she is young? I|f
per haps we had a child of our own
then ...

HARDY
OCh Emm e

Emma has tears in her eyes.Hardy tries to sooth her but
any affection is awkwardly shown

HARDY
['ll come to bed in a while |
have sone letters to attend to
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| NT. HARDY’ S FRONT UPSTAI RS STUDY - A WEEK LATER - M DDAY33

HARDY | ooks out the wi ndow. W¢ see Emma gal | opi ng on

hor seback. She i s happy, exhi |l arated. W see Lilian and
CGordon playing. A field close by is being harvested. Corn
chaffs fly into the air,Hardy dips his pen and wites

TESS: EXT. CORN-FIELD - SUMMER - M DDAY 34

HARDY (V. O
t he reapi ng machi ne drawn by
three horses worked its way back
and forth

TESS and other BINDERS tie up the bundles of corn then we
see the WOMVEN rest. W see HOPE crossing the stubble
carrying a bundle. LIZA-LU wal ks behi nd observing with

i nterest one YOUNG MAN drinking froma cider jar.They
arrive at the gathering and HOPE gives a BABY to TESS

TESS
Thank you little sis. Gve him
here and go and play a while

Unashaned Tess feeds her baby,plays with it, kisses it

LI ZA- LU
He’s been a bit poorly at
br eakf ast Tess. Poor baby

TESS
Such a sad nanel ess child, what
kind of world do I bring himinto

1ST WOVAN
She’s fond of that child, though
she m ght pretend to hate it

2ND WOVAN
That’s right,1’ve heard her say
she wi shes the baby and herself
dead and buried in the church
yard

3RD WOVAN
Ah well she'll soon | eave off
saying that.Lord 'tis wonderful
what a person can get used to

JENNY
Alittle nore than persuadi ng had
to do with the comng of it I
reckon.

WOVAN
VWll, "twas a thousand pities
that it should have happened to
she, of all others

( CONTI NUED)
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3RD WOVAN
But "tis always the coneliest,
the plain ones be as safe as
chur ches

2ND WOVAN
Ah, tis a pity all right.

EXT. GARDEN - MAX GATE- SAME 35

LI LI AN and GORDON are playing chase. MOSS runs with them
We see HARDY watching them from his study w ndow. LI LI AN
drops her doll, GORDON clunsily treads on it.LILIAN cradles
it and shouts at GORDON who is bew | der ed. HARDY appears

HARDY
Now what’'s all this crying and
rai sing our voices?

LI LI AN
Uncl e Tom Gordon has killed
Suzy. Do sonet hing bad to Gordon.

HARDY
| am sure Suzy is not too damaged

LI LI AN
She is,| thinks she's dead

HARDY
Just hold her close and confort
her like this...when people are
hurt they like to be held close

GORDON
Why does Lilian cry? It’s not
a baby so it can’'t be dead

Hardy gi ves back the doll to LILIAN but she lets it
drop. Mbss grabs it,the children then laugh and run after
Moss. Hardy smles and returns to the house

I NT. HARDY’ S FRONT UPSTAI RS STUDY - SAME 36

HARDY gl ances at a franmed photo of Lilian and Gordon on
t he side tabl e, shakes his head sadly. He dips his pen

TESS: INT. THE CH LDREN S BEDROOM - NI GHT 37

HARDY (V. O
Everyone i s asl eep accept Abraham
who is kneeling by Tess.

TESS is pretending to sl eep, HER BABY cradled in her arns
| ooks pale and |ifel ess. ABRAHAM | ooks concer ned

( CONTI NUED)
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ABRAHAM
Si ssy, wake up baby is sick he be
not breathi ng proper, Tess wake up

Tess places himon a pillow, lights a candle,fills a bow
wi th water.She wakes LI ZA- LU, HOPE AND MODESTY but | eaves
t he YOUNGER SI BLI NGS sl eeping. Tess coll ects her baby and
gives a prayer book to Hope

TESS
| f the church won’t baptize him
then we will, right here

HOPE
Be you really going to christen

hi m Tess?.

Tess nods gravely
What’ s his nanme gonna be?

TESS
((pondering) )
Sorrow, | baptize thee in the

name of the Father and the son
and of the holy ghost..say AVEN
chil dren

She sprinkles the water over baby’ s head

CHI LDREN
Anen. . .

TESS
We receive this child and do sign
himw th the sign of the cross...
our father who art in heaven

Tess is calm Sorrow dies shortly after. Tess weeps
silently,cradles himin pity for them both

HOPE
Can you have another pretty baby
boy soon Tess?

EXT. GARDEN - MAX GATE - SAME 38

LILIAN i s burying her doll.GORDON is throw ng grass over
t he nmound. W see HARDY snmiling behind his study w ndow

| NT. HARDY' S FRONT UPSTAI RS STUDY - SAME 39

Hardy returns to his desk,sits and dips his pen
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TESS: EXT. CHURCHYARD - N GHT 40

HARDY (V. O
Tess wrapped in an old shaw is
carrying a small wooden box

TESS, bag slung over her back,carries a lantern and the
box. She approaches the SEXTON and gives hima jug of beer

THE SEXTON
Thank you Mam You can have a
smal|l bit of our God' s all ot nment
where themnettles grow at the

far end
TESS
Wiere all the other dammed are
| aid you nmean. Take this shilling
and don’t drink your beer too
qui ckly.

Tess digs a hole, buries the box, makes a cross fromtwo
twigs and binds it with sone honeysuckl e.

| NT. HARDY’ S FRONT STUDY - NEXT DAY 41

EMVA puts flowers in a vase. She is happy which instantly
changes when she noti ces HARDY cl ut chi ng Rosanund’ s poens

EMVA
Thi nki ng about her?

Hardy quickly puts aside the book of poens

HARDY
VWho?

EMVA
Ms Tonson

HARDY

Emm e! You can see | amwiting

EMVA
You have been readi ng her poens.
No doubt thinking of Agatha as
wel | . Wy do you think on them so?

HARDY
| don’t.

EMVA
You mind is always fixed on wonen

HARDY
Wonen are so vul nerabl e Em
suscepti ble to becom ng preyed

( MORE)
( CONTI NUED)
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HARDY (cont’ d)
upon.| seemto feel consonant
Wth their own m nds

EMVA
But not with mne

HARDY
| did not say that

Hardy starts witing, Emma picks up a | oose page of
manuscri pt off the desk and reads a little

EMVA
Dear God, you gave Tess a son,
how coul d you do that Tonf

HARDY
Yes and see al so she buried him

EMVA
Wiy do you wite it that way?

HARDY
Because in ny present nood | see
no future in humanity

EMVA
Ch Tom Let ne copy for you
today? That way | shall be | ess
apart from you

HARDY
I f you would Em | have prom sed
Tillotson the first chapters as
soon as possible and there are
new corrections to put in

EMVA
G ve them here then

They both settle separately to work.Hardy wites
TESS: INT. THE M LKMAI DS SHARED BEDROOM - NI GHT 42
HARDY (V. O
Tess now felt obliged to abandon
honme and fam |y and secure sone
tenporary work as a m | kmai d
| ZZ, MARI AN, RETTY AND TESS are preparing for bed
MARI AN

You be liking your new work as a
m | kmaid Tess?
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TESS
It occupies ne,l have no choice, |l
had to | eave ny hone

MARI AN
Wy ?

TESS
"tis no matter

| ZZ

M Care,he that is learning the
m | ki ng, and that plays the harp,
never says nuch does he?

MARI AN
That’ s ' cause he’s a parson’s son
and too nmuch taken up with his
own thoughts to notice us girls.

| ZZ
Aye he be quite the gentl eman
born, his father be the Reverend
M. dare from Enm nster

TESS
| think I recognized himfroma
ti me past

| ZZ

They say that all the reverend’ s
sons, except Angel , be nade parsons
too so | be especially glad he’s
here with us,learning the mlKking

RETTY
| know you be glad as | saw you
ki ssing his shadow on the wall

TESS
Did you |zzy?
MARI AN
Oh | zz Huett!
| ZZ
VWll! there was no harmin it. And

if I beinlove wwth himso be
you Retty Prindle and you Marian

MARI AN
| would marry himtonorrow if he
asked

| ZZ
So would I..... and nore

( CONTI NUED)



43

CONTI NUED

37.

RETTY
Me too

| ZZ
W can’t all marry him
besi des, he |ikes Tess best, by
t he | ooks he gives her

TESS
Don’t you all be silly, none of
us Will marry him not with him

being a gentleman’s son and all.

I NT. DI NI NG ROOM - A WEEK LATER - EVEN NG 43

LI LI AN AND GORDON are excusing thenselves fromthe table.

NELLIE is

clearing away the plates. HARDY is entranced by

the rain stream ng down the wi ndow. EMMA i s watching him

EMVA
Boo! penny for your thoughts.
Cone back to me Tom

Emma shakes Hardy out of his trance |like state

HARDY
What ? Look Emthe rain,it is such
a tenptress,it beckons nme outside
to bathe in its whol esoneness

EMVA
You know if you go out in wet
weat her you al ways catch a chil

HARDY
Where' s your heart Enf? You j ust
do not understand ne do you?

EMVA
No, rat her you don’t understand
me. You only connect with the
wonen you create

We hear the stormintensify

HARDY
That is not true

EMVA
And that only nakes you norose
and i ntrospective

HARDY
| amwhat | am

( CONTI NUED)
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EMVA
Are the first installnments ready?

HARDY
Yes, al npst

EMVA
| feel uneasy about this book Tom
you seem nore strange, nbre angry

Emma gets up to | eave
| amgoing to see Lilian and
Gordon to bed

W hear the heavy rain on the w ndows

HARDY
(to hinself)
| hear the inpending tenpest Tess

TESS: EXT. FLOODED PATHWAY - MORNI NG 44

HARDY (V. O
By the norning the storm had
abated leaving in its wake a path
of destruction

HETTY, 1ZZ , MARI AN AND TESS are struggling through nud to
get to church when the pathway becones an inpassable river

MARI AN
Who woul d have expected such a
rise in the river in sumer?

RETTY

Well if we walk round the

Tur npi ke way, we wll be late
MARI AN

Oh dear, | do colour up so red,

wal king into church Iate and al
t he people staring

TESS
Never mind that, what about all
these flies trapped in our skirts

The girls are laughing,insects tickle their ankles, caught
in their petticoats. ANGEL CLARE (24 yrs, strong
build)is discreetly watching and then appears on the path

ANGEL CLARE
Are you trying to get to church?

| ZZ
Yes, sir and 'tis getting late

( CONTI NUED)
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MARI AN
And | do col our up so when we
arrive and everyone is there

ANGEL CLARE
Il carry you through this
pool ,all of you, now Marian
attend, Hold on

Angel carries Marian across the flood
There that’s well done.

Angel in turn carries lzz and Retty across. They both fall
into a dreanmy swoon,they are excited. Angel collects Tess

TESS
(Her heart throbbing)
| may be able to clinb along the
bank perhaps?

ANGEL CLARE
No, absolutely not Tess

He scoops her up
Three Leahs to get one Rachel

TESS
They are better wonen than | M.
Clare.

ANCGEL CLARE
Not to ne. | have undergone three

quarters of this |abour entirely
for the sake of the fourth,

Their journey through the nuddy water is sexually charged
al t hough neither says anything

| NT. HARDY' S FRONT UPSTAI RS STUDY - NEXT DAY 45

HARDY i s packaging up the finished first half of his

manuscript to post to Tillotson and Sons London O fice
Well Tess ...... we shall see

ACT TWDO

| NT OFFI CE -TILLOTSON AND SONS- LONDON - OCT 1889 DAY 46

TI LLOTSON
Pl ease M Hardy, give this sone
nmore thought,l say this only in
your best interests

( CONTI NUED)
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HARDY
No changes. Good Day M. Till otson

INT. SAVILE CLUB - 5 DAYS LATER - AFTERNOON 47

HARDY is with EDWARD CLODD (late 40’ s extravagantly

dressed, a

free thinker)Edward is snoking and dri nking

HARDY
Edward, we are friends, have been
for sonme tinme now !l amnot one to
be i nmpul sive am1?

EDWARD CLODD
What have you done?

HARDY
Upset ny publisher.|l have been
conpelled to stop witing ny book
unl ess | make drastic changes

EDWARD CLODD
And you said No

HARDY
Yes, and now they want nme to
pl acate their newspaper with an
interimshort story. This is all
so soul destroying Edward

EDWARD CLODD
Did you try Miurray’ s Magazi ne?

HARDY
| did, the next day,| saw Mowbray
hinmself and in short he also said
that he couldn’t accept so many
references to noral situations

EDWARD CLODD
Ah, \What does he know?

HARDY
He was enphatic,said that ny
story was sexually imoral and
cont ai ned i nproper explicitness

EDWARD CLODD
It will be a mghty battle to
fight
prudi shness, censorshi p. Mowbr ay
i s establishnment

HARDY
When | contested with him he
proceeded to go on about the
freeness of the way | use Tess’

( MORE)
( CONTI NUED)
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HARDY (cont’ d)
seducti on and poi nted out how
many times | used the word
succul ent, rather too much
succul ence he said for his
magazi ne

They share snmiles

EDWARD CLODD
Do you think he mght think his
readership is not ready.

HARDY
No, al t hough | know he lives in
fear of the magazi ne not
sel ling. No, he nakes it quite
clear it is his own thoughts

EDWARD CLODD
Well then the dear nman has a
profound revul sion for sexuality.
Macm | | an?

HARDY
The sane

They share a snile again
Edward, do you think it pertinent
of me to risk financial decline
by refusing to nake those changes

EDWARD CLODD
| know you can be very shrewd
when it conmes to noney matters

HARDY
| try to be

EDWARD CLQODD
How substantial is the financi al
reward for publishing first as a
serial ?

HARDY
Ei ght hundred pounds

EDWARD CLODD
Alot to | ose

HARDY
| should think about
Emma shouldn't [|?

EDWARD CLODD
How i s she Tonf

( CONTI NUED)
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HARDY
Uneasy

EDWARD CLODD
You know Tomthere is a way that
you could still keep your novel
inits original formwhile
gaining a financial reward in the
mean tinme ...but it nust be on
your own ternmns.

HARDY
On ny own terns- Yes you're
probably right

| NT. ARCHI VE READI NG ROOM - COUNTY MJSEUM - DAY

EMVA arrives at the desk. FLORRIE approaches her

FLORENCE
It’s nice of you to cone Ms
Hardy. M Hardy said you' ve been
sick and | be worried about you

EMVA
Does he? Well he is out of town
at the nonent.l amreturning the
chronicle he borrowed nonths ago

FLORENCE
| have sone very good news.

EMVA
And what may that be ny dear

FLORENCE
| amto be wed shortly to ny
young nman, Bertie

EMVA
(hesitantly)
That is ...fine news
FLORENCE
But ?
EMVA

| hope you are sure,that’s al

FLORENCE
Wiy would | doubt it Ms Hardy?

EMVA
Oh Florence,l’ve lately cone to
think that nmen are incapabl e of
proper |ove,they seemto weary in
the end of the nobst suitable
perfect wife they chose once

42.

48
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FLORENCE
Not ny man, he be kind and
generous and honest

EMVA
Expect little that's all

FLORENCE
What do you nean?

EMVA
You are still young

FLORENCE
| amsure M Hardy don’t weary of
you if that’s what you nean. He be
a fine, considerate kind person

EMVA
Yes | suppose.

FLORENCE
You should rest Ms Hardy

EMVA
Yes | shoul d rest. Goodbye dear

Emma | eaves. Fl orence goes off holding the 'chronicle’

| NT HARDY' S FRONT UPSTAI RS STUDY - CONTI NUOUS

We see HARDY altering his original manuscripts in black
i nk and EMMA copying the originals in red ink. They

43.

49

wite,copy,re-work and edit the two versions. W see Hardy

wite A Goup of Noble Danes on a fresh title page

| NT DRAW NG ROOM - MAX GATE - CHRI STMAS EVE

50

HARDY is reading a letter and holding a greeting card. EMVA
is decorating a Christnmas tree. W hear Cook, Berni e and

Nel lie singing a carol fromthe kitchen area

EMVA
Who is the letter fronf

HARDY
Em she’ s been expl oiting ne, not
i n an unpl easant way but do you
know she gives ny letters to
others to read and passes ne off
as her admrer.

EMVA
Ah Rosamund Tonson. Wl | you are!

( CONTI NUED)
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HARDY
| have never |led her to believe

EMVA
Maybe not overtly but she
gratifies her own vanity I
suspect by nentioning you

HARDY
She never once visited us in
Dorset did she?

EMVA
Did you visit her?

HARDY
| thought she was one of those
new enfranchi sed wonman. | wonder
now whet her | can ever trust
t hese soci ety wonen.

EMVA
Who is the Christnmas card fronf

HARDY
Mona Caird. She wi shes us both a

prosperous new year and then asks
me to give her an introduction to

Percy Bunti ng

EMVA
From The Contenporary Magazi ne?

HARDY
Yes, she infornms ne she has
witten an article about
Evol uti on and Marri age.

EMVA
WIl you?
HARDY
Yes, | think I will.You know I

have been thi nki ng about writing
ny own article too

EMVA
On Marri age?

HARDY
What do | know of matrinony?
No, about the inportance of a
novelist to be candid

Emma smil es, conti nues decorating the tree.
spirits, hel ps her. They share a deep friendship at |east

44,

Hardy in good
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EXT. COUNTRY SI DE- TWO MONTHS LATER

EDWARD CLODD
Your article ’Candour in English
Fiction’ has caused quite a stir

HARDY
It was nmy intention. | have a
difficult relationship with ny
editors.

EDWARD CLODD
| am not surprised

HARDY
Al'l | have done is criticize the
magazi ne publishers for their
ridicul ous censorship of an
artist’s work

EDWARD CLODD
Your work, you nean!

HARDY
Well yes.... indirectly

EDWARD CLODD
| commend you Thomas, but you nust
admt you can hardly avoid giving
of fense with the such detailed
way you present sexuality. The
public sinply are not ready

HARDY
But it is such a powerful
determ nant in hunan actions and
reactions.

EDWARD CLODD
| agree

HARDY
Wul d you believe | have been
cal | ed decadent and subversi ve

EDWARD CLODD
And you are not?

HARDY
It is not in ny nature Edward

IS snow ng

45.

SUPERI MPOSE: FEBRUARY 1890- HARDY wal ks wi th EDWARD CLODD
who is snoking. Moss runs with them It

51

They | augh and wal k toget her towards Max Gate. Moss fol |l ows
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52 | NT. DRAW NG ROOM MAX GATE -A LITTLE LATER 52

NELLIE is serving tea. EDWARD is drinking gin and snoki ng.
HARDY warns hinself in front of the fire.Enmma is painting

HARDY
M wife thinks I amin a
particul arly di sagreeabl e nood

EMVA
| f you make those awf ul
criticisnms of the magazi nes then
you nust expect criticism back.

EDWARD CLODD
Criticismis one matter but
censorship is quite another?

EMVA
| have some synpat hy for what
t hey say about the significance
that immorality plays in
l[iterature

HARDY
And who judges what is immoral ?

EMVA
Qur Lord.If you found and
believed in God yoursel f..

HARDY
Emmi e dearest, | have been | ooking
for God for fifty years and |
think that if he had existed |
shoul d have di scovered hi m by now

EMVA bends over to pat MOSS, she quietly noans with the
pain in her |egs.She shows distaste at Hardy’'s remark
Edward, | have had nmy stories
G oup of Noble Dames accepted in
the States

EDWARD CLODD
That is good. By whonf?

HARDY
Har pers

EDWARD CLODD
You have decided to use

Harpers. Well | suppose under
the circunstances that is very
W se

( CONTI NUED)



CONTI NUED

47.

HARDY
| am going to appease Tillotson
too though by letting The G aphic
have the stories here.

EDWARD CLODD
And what of the novel ?

HARDY
W are going to London in a day
or so to discuss sone ideas then
| shall resume ny witing

EMVA
We shall resune he neans

HARDY
It has generally been going well,
witing the serial version while
preserving the original but | do
find it a rather tedi ous and
tiresome task nmuch of the tine

EDWARD CLODD
Necessary t hough

HARDY
O course

EMVA
| may not go with you to London
this time Tom My |egs are bad

HARDY
As you w sh ny dear

Edward |ights another cigarette. Entta resunes painting
whil e Hardy and Edward continue tal king

There will be all manner of
trickery at play for Tess soon

EDWARD CLODD
Trickery?

HARDY
She is torn between two strands;
her total |ove for Angel,and the
unbear abl e pain which prevents
her from marrying him

EDWARD CLODD
But you do not deny her |ove?

HARDY
Natural |aw cannot withhold it
fromher?. And there lies the
tragedy.Instinct facilitates it
and so it cannot be stopped

( CONTI NUED)
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EDWARD CLODD
Therefore the couple do wed

HARDY
They nust

Emma who is listening to the conversation i s unhappy

TESS: EXT. CRICKS DAIRY FARM - TALBOTHAYS - DAY 53

ANGEL, wal ki ng hi s HORSE, passes TESS and steals a kiss. The
OTHER M LK MAI DS show j eal ousy and gi ggl e. Tess and Ange

barely control their desire for each other.He |ifts her on
to the horse,mounts and rides off.The girls are so envious

TESS: EXT. EGDON HEATH - LATER 54

ANGEL and TESS di snount. They sit on the grass,the HORSE
grazes

TESS
Angel | have sonething | nust
tell you

ANGEL CLARE

| know, you have been trying to
ever since we started courting.
Look ny love,| know you are a
feared of who you are and that
you may be standing in ny way

TESS
No,well yes I,l amnot a
Dur beyfield, but actually a
D Uberville and | know that you
hate old famlies

ANCEL CLARE
| hate the aristocratic principle
of bl ood before everything but no
matter, Tessy.So this is the
secret you have not told..

TESS | oses her courage to tell the truth. Angel kisses her

TESS
Yes... | hate the nane

ANGEL CLARE
Well,1 have you there, Mstress
Teresa D Urberville,take ny name
and you w Il escape yours

TESS

Oh...Well if it is sure to make
you happy, and you wish to marry
me so very very nuch

( CONTI NUED)
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ANGEL CLARE
| do dearest

TESS
And you are hardly able to keep
alive without nme, whatever ny
of fenses,| feel that I .....
ought to say | wll

ANGEL hol ds her protectively,kissing her between his words

ANGEL CLARE
You will! you do say it.You wll
be m ne for ever and ever

TESS
Yes

They ki ss. Tess shows a fearful sense of forebodi ng. ANGEL
W pes away what he thinks are her tears of happiness.

| NT. HALL MAX GATE - AFTERNOON 55

HARDY brushs by EMVA. When on the stairs he turns his head

EMVA

Did you m ss your Emm e Tonf
HARDY

Yes
EMVA

Did Tillotson say anything?

HARDY
No, t here was nothing for himto
say. He accepts the story ideas

EMVA
Shall | get Nellie to fetch you
sone tea

HARDY

| amtired Em| need to rest
bef ore supper

EMVA
A tel egraph cane yesterday,it’s
on your desk

Hardy ascends the stairs, Enma i s di sappoi nted, rebuffed
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56 I NT. HARDY’ S FRONT UPSTAI RS STUDY - SAME 56

HARDY reads the tel egraph.He is nunb,sits down,takes a
crunpl ed piece of paper fromhis pocket. Emma enters

HARDY
(readi ng al oud)
Not a |ine of her witing have I,
not a thread of hair

| cannot believe it EmOn the
train | started conposing this
poem for her. | was quite

i gnorant of the fact she was
dying and now here she is, dead

EMVA
Who Tonf?
HARDY
My cousin... Phena
EMVA
Oh Tom | am so sorry
HARDY
My bel oved Phena
EMVA
Not bel oved, don’t call her
HARDY
| was thinking of her, | wote

this. Seens such an odd i nci dent
of synpathetic tel epathy

HARDY passes the verse to EMVA who reads as Hardy speaks
How can that be so? That | shoul d
be witing about her while she
was in fact dying.

EMVA
Your lost prize? |Is that how you
t hi nk of her?

HARDY
She was the epitonme of all
believe in,lived according to the
rul es of nature, we knew and
under st ood each other so well.

EMVA
So why then did you not marry
her. ...

Hardy doesn’t hear, he is in shock. Emma gl ances towards
the Tess manuscripts strewn across his desk

( MORE)
( CONTI NUED)
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EMVA (cont’d)
and why does Tess agree to marry
when it would be norally wong
for her to do so,tell ne that Tom

HARDY
She feared it mght be wong but
she trusted Angel’s | ove

EMVA
She shoul d have trusted i n God

HARDY
In her heart and i nnocence | did
| suppose,that was the fault

Emma picks up the tel egraph,turns her back on Hardy and
reads it.Hardy sits notionless in the chair watching Enma

TESS: | NT.

M LKVAI DS SHARED BEDROOM - NI GHT 57

The M LKMAI DS are asl eep. TESS head is buried in a pillow

TESS
It was such a wong to you Ange
to have said yes when | be
"married’ in the true sense of
it, to another.

Tess shakes her head and cries

| NT. HARDY’ S FRONT UPSTAI RS STUDY- SANME 58

HARDY is watching for Enma’ s response

HARDY
She was so young to die

EMVA | oses her conposure.

EMVA

Who? Your heroine or your cousin?
HARDY

Tryphena
EMVA

Way didn’t you marry her?

HARDY
| married you Em because that is
what | wanted,is that not enough?

EMVA
Tell me you have not stayed in
| ove with her.That is why you are
So protective of Tess,of her,you
| ove them her, not ne

( CONTI NUED)
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HARDY
Emma! you rant. You are not well

EMVA
How can you say | am not well.
You are the one with the eye for
beauti ful wonmen.| have but a very
smal | part in your heart now.

HARDY
That’'s not true

EMVA
You t hought nme | ovely once now
you take no interest in ne,ny
poens, ny painting,you barely
greet nme when you return from
London. You recoil from ne.

HARDY
Emit is you who doesn’t want to
be |l oved,as if you think yourself
too saintly. You becone nore and
nore |ike your nother.

EMVA
Do not condemn ny dearest nother?

HARDY
Emma you just cannot give way to
the natural instinctive way nen
and wonen shoul d behave when
their passion is aroused.

EMVA
W are not ani mals, though you
know | amdearly fond of them

HARDY
That at | east we have in commpn

EMVA
But God created us higher
bei ngs, reckl ess passi on has no
pl ace in our hearts,only pure
absol ute | ove Tom

HARDY
Al this god fearing religion,it
has destroyed any softness you
once had

EMVA

| still have softness Tom
do,it’s you who are so bl eak

( CONTI NUED)
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HARDY
And too troublesone to live with

EMVA
It is hard to |live with you,
don’t know you anynore

EMVA | eaves angry and upset.Hardy |lowers his head defeated

HARDY
Nor | you

I NT. KITCHEN - MAX GATE - SI MULTANEQUS 59

We hear the raised voices fromthe upstairs study and
Emma’ s heavy footsteps. NELLI E, BERNI E AND COX | ook upwar ds

NELLI E
| don’t know what’s got into M
and Ms Hardy these past weeks

BERNI E
Maybe his witing ain't going so
good

NELLI E

| never seen so nmany crossings
out on his papers lately.It |ooks
a very ness | can tell you

COOK
You ain’t supposed to nose around
Nellie, they be private witings

NELLI E
| don’t like it when they quarre

COX
That be a part of being married

NELLI E
But | should love to be married,l
know | woul dn’t ever quarrel

COOK
Vell,l be glad | ain't

BERNI E
My pa says wonen are fickle and
tenperanmental in particular ny ma

COOK
And why shouldn’t a femal e be,
with marriage being nothing nore
than a trap and puni shnment, M's
Hardy do know it,| know

Lilian and Gordon rush in

( CONTI NUED)
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GORDON
Aunt Enmma is crying so | put ny
hands around her |ike Uncle Tom
said to do when soneone is hurt

COOK
That's a kind thing to do Gordon

Cook gives Gordon a fresh baked cake

LI LI AN
| put ny arnms around her first

GORDON
No you didn't.

LI LI AN
Uncl e Tom showed ne how to
confort a person, he knows how
to,you don’t Gordon

COK
Do you want a cake too ny dear?

Cook gives Lilian a cake

NELLI E
Cone on,let’s go see if Ms Hardy
do want anything.Bring sonme cake
with you Lilian. That al ways hel ps

Nellie, Lilian and Gordon go out.

COK
Poor M's Hardy, she do put up with
a lot

BERNI E

That’ s what ny ma do often say

COOK
What woul d you know Berni e

EXT. RAI LWAY PLATFORM DORCHESTER STATI ON - ONE MONTH LATER
60

EMMA and NELLIE are waiting with LI LI AN AND GORDON, who
each carry a little case. The pl atform has many PASSENGERS

GORDON
Way didn’t Uncle Tom cone? He
al wvays waves us off for our
hol i day

LI LI AN
He’'s still very sad because his
sister is dead

( CONTI NUED)
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55.

GORDON
It wasn’t his sister,it was his
wi fe but that was | ong ago

LI LLI AN
They couldn’t be wed silly
because Aunt Enma is wed to Uncle
Tom She’s the wife

GORDON
Who was his sister then?

NELLI E
Step back children

s in,the children board with Nellie. W see

t hem hangi ng out the w ndow

The train

LI LI AN
Say goodbye to Uncle Tom and tell
himl am sad because he is sad.

EMVA
W will mss you ny dears.Lilian
take care of your brother.

GORDON
Bye Aunt Emma

EMVA
G ve ny regards to your
father.Safe journey Nellie

pulls out the station, everyone i s waving

EXT. GARDEN - MAX GATE - NEXT DAY - AFTERNOON 61

The sun shines. The HARDY' S are entertaining, anong their
guests are EDWARD CLODD, EDMOND and NELLI E GOSSE. MARY
SHERI DEN, (50’ s) THACKERAY TURNER(40’ s, | ocal politician)

NELLI E GOSSE
It is very quiet wthout the
children running to and fro

EMVA
W m ss them when they are not
here. They are visiting their
f at her

NELLI E GOSSE
They spend a | ot of tinme here

EMVA
My brother is convinced that his
children do not thrive in London
and need to have country air.

( CONTI NUED)
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HARDY
Walter is a worrier but as it is
we are both glad that he is so

MARY SHERI DEN
It is very generous of you both
to | ook after them

HARDY
It’s our pleasure.l take charge
of their literary education and
my wife attends to their
spiritual upbringing

EMVA
O course | nust

HARDY
However | am not convinced it has
any place in a child s upbringing

EMVA
You say that just to provoke,
invite dispute again Tom

THACKERAY TURNER
Do you really not think so?

EMVA
He doesn’t think that at all.He
merely likes to irritate ne

EDWARD CLODD
(sarcastically)
Tom you woul d do better not to
irritate your wfe

Edward lights a cigar and sniles at Hardy

EDMOND
Edwar d enough!

MARY SHERI DEN
Well, 1 happen to think that Enma
is right. W have a duty to raise
our children righteously

THACKERAY TURNER
True, a rounded education is very
necessary if one is to nmake one’s
way in the world and becone a
success

EMVA
(agitated)
You know | overheard two wonen in
t he bookshop | ast week. They nust

( MORE)
( CONTI NUED)
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EMVA (cont’d)
have known who I was, spoke for ny
benefit

MARY SHERI DEN
You cannot be sure Emma?

EMVA
One of them wondered why that
man, referring to you Tom could
not try sonme useful work in the
wor | d

HARDY
Does she i ndeed and what knows
she of useful ness?

EDWARD CLODD
They feign intell ect, Thonas!

Edward share a smle

EMVA
And the other questioned why you
coul d not have done buil di ng work
i ke your father instead of
witing rubbish that no one wants
to read

EDWARD CLODD
You | ack a rounded education then
my friend

The conpany go silent for a while, ankwardness

MARY SHERI DEN
You surely protested Emm?

EMVA
| left imrediately,| know they
were | aughing at ne

EDWARD CLODD
The predictable small m ndedness
of parochial provincials.They
know not nor understand your
husband’ s geni us Ms Hardy

EMVA
| thought at the tinme they were
probably absolutely right

NELLI E
You cannot nean that Emma. Surely
it was you in the first place who
persuaded Tomto give up
architecture as a career and
becone a witer?

( CONTI NUED)
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EMVA
Then, | was naive.l didn't know
himas | do now

HARDY
Ah, now she does know ne!

Emma | ooks defeated,she is on the verge of tears
VWhat ny wife neans is that |
failed to provide the fane and
grandeur she hoped for,com ng as
she does from such a privil eged
backgr ound

EMVA
| never hoped nor expected
anyt hing yet | am di sappoi nt ed

EDMOND
You can only be disappointed if
you expected differently

EMVA
Wl |l ask himwho he' s thinking of
now for it is surely as al ways
sone ot her woman, not ne

NELLI E GOSSE
He has a poet’s heart Enma

EDWARD CLODD
Whi ch wanders. He nust be forgiven

EMVA
Ask hi m about his fantasies?

EDMOND
It is not unusual to have a
private world, private |oves,to
i magi ne how t hings m ght be. That
i s not being unfaithful

NELLI E GOSSE
| should not like you Ednond to
be al ways i magi ni ng anot her woman

EMVA
He called his cousin his | ost
prize which makes nme sinply the
consol ati on

MARY SHERI DEN

Enrma you nust not tornent
yoursel f,you will becone bitter

( CONTI NUED)
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EMVA
| ambitter.He never credits ne
for the work | do for our books

nmy ideas.| wonder just who | anf

HARDY
You are ny wife Emma and ny
friend. You know that | nuch
appreci ate your hel p.

MARY SHERI DEN
Under st andably she is upset, she
is such a delicate sou

HARDY
Upset, agai n and agai n and agai n!

EMVA
| am not upset!

59.

EMMA stanps her way back to the house. The sun di sappears

behi nd dark cl ouds

HARDY
| apol ogi ze for ny wife's
di sposition.l’mafraid her noods
are as changeabl e our weat her,
al t hough not perhaps as
i nconsequenti al .

EDWARD CLODD
The sun hi des behind a cl oud

NELLI E GOSSE
Per haps she feels she is losing
you as you becone nore known. We
are all vul nerabl e especially
when the heart is involved.

HARDY
Ahh! Matters of the heart!

NELLI E the Hardy’s nmai d approaches quickly

NELLI E
Ms Hardy be very upset Sir, she
be bunping around upstairs just
like our Lilian does when she’s
angry with Gordon.| thought you
shoul d know

HARDY
Thank you Nel |, do not concern
yoursel f, coul d you bring us sone
nor e | enonade

( CONTI NUED)
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EDWARD CLODD
And a gin ny dear,thank you

NELLI E GOSSE
Wiere matters of the heart are
concerned Tomour wills and
resol ve can be easily shaken

Hardy sm | es know ngly

EDMOND
Your novel Tomit goes well?

HARDY
The sonmewhat dull serialization
conti nues, but the final vol unes
at least are ny easenent. They
remain intact,the truth will be
told

THACKERAY TURNER
| hear you can be quite
forthright with the truth Tom

HARDY
That is nmy occupation Thackeray

MARY SHERI DEN
And what exactly is so truthful?

HARDY
Wait and see Ms Sheriden, but |
anticipate it will not sit
confortably with you

60.

TESS: | NT. WELLBRI DGE FARVHOUSE - PARLOUR - EVEN NG 62

ANCGEL and TESS sit in front of a glowing fire.
a neckl ace around TESS neck.

ANGEL CLARE
My dearest Wfe

TESS
Husband

ANGEL CLARE

Oh Tess how beautiful you are! I|f
you were to appear now in a

bal | room all heads woul d turn. But
no, I think I do | ove you best in
your wi ng bonnet and cotton frock

Tess sm |l es,they kiss
Oh ny Tess do you renenber what
we said this norning about
telling our faults.l want to neke
a confession

ANCGEL puts

( CONTI NUED)



63

CONTI NUED

They join

61.

TESS
(surprised but pleased)
You have sonething to confess?

ANGEL CLARE
Put your head there Tess because
| want you to forgive ne.

TESS
Forgi ve you? You seek
forgi veness?

ANCGEL CLARE
Oh, I have such terrible
renmor se. Years back when in
London,in the mdst of all ny
fine ains and norals | nyself
fell.It was a stranger too and
for no nore than 48 hours |
swear. Ch Tess,| amtruly
sorry, pl ease forgive ne.

TESS
Angel of course.l am al nost gl ad
because now you can forgive ne

hands as the fire enbers fade

| too,years before,fell.l had a
child, though | not be wed,| was
taken in,like you Angel,like you.

ANGEL CLARE
(shocked)
Is he still alive?
TESS
The baby lived but a short while
ANGEL CLARE
(col dly)
No, H m
TESS
Oh, Yes

Silence then ANGEL stirs the enbers of the fire.It is
obvi ous he does not forgive her

EXT. GARDEN - MAX GATE - LATER THAT AFTERNOON 63

EMVA is returning to the guests in better spirits and
dressed differently. She carries a cat, MOSS fol | ows

EMVA
Apol ogies for ny tantrum| suffer
such pain at tines,it affects ny
manner, | am recovered now

( CONTI NUED)
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EDWARD CLODD
And the sun returns too in al
its spl endor

HARDY
Here Mbss! Ednmund you have your
new Kodak? Cone ..

EDMUND t akes vari ous phot ographs of everyone, of MOSS too.

Mary nods

Har dy and

NELLI E GOSSE
Shall we organize a trip to the
seasi de,the weather is quite warm
now and it would be rather |ovely

EDMOND
It would i ndeed ny dear

EMVA
Ch yes we nust show you Weynout h
Pr onenade, t he sands and t he sea

HARDY
And there is a very good hot el
where we can luncheon,will you
and Ms Turner join us Thackeray?

THACKERAY TURNER
Thank you, we would be delighted

EMVA
Yourself Mary and your husband?

pl eased to be invited

HARDY
Edwar d?

EDWARD CLODD
No | think perhaps not, married
couples will surely be nerrier

wi t hout a bachel or around

HARDY
(very quietly to Edward)
Married couples? But as you
said before Edward marri age need
not be bi ndi ng

Edward smi | e. NELLI E brings out drinks, the

at nosphere is rel axed. HARDY wanders around the garden with

Edwar d. W

see the others | aughing, in the background

EDWARD CLODD
Keepi ng t he peace Thonmas?

( CONTI NUED)
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HARDY
It is not betrayal Edward is it?

EDWARD CLODD
No

HARDY
Doubl e st andards?

EDWARD CLODD
No, not that either

TESS: | NT. VELLBRI DGE FARVHOUSE - PARLOUR - NEXT MORNI NG 64

TESS
| suppose you are not going to
live with me now are you Angel ?

ANGEL CLARE
| cannot, w thout despising
mysel f and what is worse
despi sing you. At present
whatever | feel | do not despise
you. There are just too many
difficulties while HE is still
alive.

TESS
| have thought it all over too.
You are right,you nust go away

ANGEL CLARE
But what will you do?

TESS
| can go honme. | want to go hone.
| was wong and nust be puni shed
but pl ease Angel do not nake ny
puni shment nore than | can bear

We see Tess' betrayal by Angel as indeed unbearable

| NT. HARDY’ S FRONT UPSTAI RS STUDY - THE NEXT DAY - MORN NG

65

HARDY, EMVA, NELLIE and BERN E are noving everything from
the front upstairs study into the spare back bedroom where
the furniture within is taken to the old study which
becones Hardy’' s new bedroom MOSS is runni ng about excited

| NT. HARDY' S OLD STUDY/ NEW BEDROOM - AFTERNOON 66

NELLI E AND BERNI E are naki ng up HARDY' S bed, whi spering
BERNI E

It be a strange thing for M
Hardy to sl eep al one now

( CONTI NUED)
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NELLI E
| reckon it be sonething to do
W th when we heard them argui ng.
They be offish with each ot her
ever since

BERNI E
You be right.l’ve not seen himin
such a nood before

NELLI E
And then yesterday | told you
about Ms Hardy being uppity and
in arage with all that bangi ng
about in the bedroom

BERNI E
Still an odd thing for M Hardy
to sleep on his own.

NELLI E
"Tis quite a nodern thing in
marri age these days they do say.

BERNI E
Of the bl ankets Mbss!

67 I NT. NEW STUDY - NEXT DAY - MORNI NG 67

EMMVA, tired, pl aces books on shel ves. HARDY parcels up the
draft of A G oup of Noble Danes. Emma copi es sone of Tess

HARDY
| shall eagerly await the
i nevitable return of these
stories. The young Tillotson wl|
demand changes | dare say

EMVA
Wiy did you allow themto wed?

HARDY doesn’t respond. EMMA | ooks particularly unattractive
but as usual is nmaking the best of the situation.’ d)
Tom why did you let them wed?

HARDY
VWho?

EMVA
Tess and the parson’s son. |t
coul d never be a basis for a
happy marri age?

HARDY
| have expl ained this before. They
had no choi ce because their souls
stirred so inexplicably.It could
nei t her be hel ped or resisted
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EMVA
(puzzl ed and benused)
The soul is spiritual,imortal.
It cannot stir as you put it

HARDY

Then we will not call it a soul.
merely inply that instinctive
feelings can be so strong that

t hey cannot be deni ed. And t hough
the feeling my be maddeni ng and
distracting it will ultimtely
change t hi ngs

EMVA
You are too dark,you think too
deeply.| cannot fathom you

HARDY
Then let it be Em

They continue arrangi ng the new study

EMVA
Did you sleep well last night?
HARDY
No...sonme... then | w shed never
to wake at all, and yourself?

Emma doesn’t reply,just turns away, continues re-arranging

I NT. HARDY’ S NEW STUDY - ONE MONTH LATER 68

HARDY | ocks the Tess manuscri pts away. The book of poens
lies on the recently returned draft copy of Nobl e Danes
fromTillotson. Hardy appears irked, picks up his bag and
| eaves. EMMA enters. She | ooks at the poens throws them
into a rubbi sh basket just as NELLIE enters

EMVA
Ah Nellie, will you give ny
husband’ s study a good spring
cl ean when we are away.

NELLI E
| will Ms Hardy, Mam enjoy the
trip
EXT. WATERLOO STATI ON DAY 69

PASSENGERS AND PORTERS bustling back and forth. W hear the
noi se of the busy station. W see HARDY AND EMVA get off a
train. They are met by EDMOND AND NELLI E GOSSE. A PORTER
collects their luggage and follows the four of them
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I NT. MARY JEUNE' S HOUSE -WALPOLE STREET -2ND JUNE - MORNI NG

70

MARY JEUNE and HARDY sit opposite each other,rel axed,
confortable in each others conpany

HARDY
And nmy short stories 'A Goup of
Nobl e Danes’ has of f ended as
well,l sent the collection to The
Graphic foolishly

MARY JEUNE
Yes probably agai nst your better
j udgnment Tom

HARDY
And within no tine back cones a
whol e heap of criticism

MARY JEUNE
How bot her sone. Fi rst your
serialization rejected and now
the same with your short stories.

HARDY
Not totally rejected,will just
have to snooth down those
directors yet again

MARY JEUNE
| don’t see how readers could be
of fended by tales of aristocracy

HARDY
Ah but you see ny’ Nobl e Danes’
are apparently a pageant of
conf essed and un-conf essed
adulteries,illegitimate births,
sudden deat hs, broken marri ages. .

MARY JEUNE
Wl | when you put it as they do
Tom | am not surprised the
public, soci ety woul d be of fended.

HARDY
You are smling

EMVA
Thomas, you are incorrigible. |
think you do it on purpose

HARDY
Well | take no notice.l give them
what they want now but | do nean
to maintain ny autonony and when

( MORE)
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HARDY (cont’ d)
Tess is eventual |y published in
volunme formit will be as |
intended it to be.

MARY JEUNE
And does it go well?

HARDY
Emma hel ps nme with the copying
whi ch | appreciate

MARY JEUNE
Coul d she not visit today?

HARDY
She insists on resting before the
party this evening. | know by the
| ooks she gives, she di sapproves
of Tess as nuch as any ot her

MARY JEUNE
So nmuch extra work though for you

HARDY
This ridicul ous censorship is as
hypocritical as the double
standards and sel f-ri ght eousness
shown by Tess’ husband

HARDY shakes hi s head, despairing

MARY JEUNE
| can see you are not happy

HARDY
Am | ever happy Mary?

MARY JEUNE
You take on too nuch

HARDY
There is much that is wong,]|
struggle with it all.Even ny own
marriage i s not exenpt from
scrutiny

MARY JEUNE
Way should it be?

HARDY
| feel an overbearing
hopel essness at times.| should be
able now I’ ve reached fifty years
to accept how things are but |
seemto only get worse
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MARY JEUNE
You can and you w ||, one day

HARDY
(smling)
Maybe when | amtoo old but now
am so bleak in thought | allow
Tess to be deserted by everyone,
her husband, her fam |y, society.
It’s |ike her punishnent is m ne

Mary puts an arm around Hardy and conforts him

TESS: EXT. FOOTPATH EDGE OF WOODLAND - LATE AFTERNOON 71

HARDY (V. O
Tess is at her | owest
ebb, penni | ess

TESS wal ks al ong a foot pat h, dressed poorly, bag over her
shoul der. A gent| eman cones up behi nd her.

MAN
Good-night ny pretty maid

TESS
Good night Sir

MAN
Wy surely 'tis the young wench
who' s fancy man squire
D Uberville was so uppity about
when | called you a ...

TESS
No, not nme. | have a husband, M
Clare,| amon nmy way to neet him

MAN
| know a face ’'specially a pretty
one |ike yours. You ought to beg
me pardon for that bl ow he gave
ne

Tess is scared, she takes flight and shelters in a
pl ant ati on. She nmakes a bed of |eaves and settles to rest

TESS
(quietly to herself) Was there
ever another such wetched being
as me in the world?
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72 | NT. MARY JEUNES HOUSE WALPOLE STREET - SAME 72

The nonent is disturbed as MADELEI NE AND DOROTHY | eap on
MARY. They throw their arnms around HARDY' S neck.

MADELEI NE AND DOROTHY
Happy Birthday Uncle Tom Uncle
Tomis fifty years ol d today.

MADELEI NE
Where is Aunt Emmma?

HARDY
Resting. So how are ny speci al
girls?

MARY JEUNE

Growi ng up Thomas,too fast, to be
| adi es too soon

We see and hear the group chattering and content

73 | NT. LARGE GRAND DI NI NG HALL - SAME - EVEN NG 73

The roomis bustling with SOCI ETY FRI ENDS. HARDY AND
MARY talk separate fromthe others, MSS BALESTIER (a
pretty young American) seeks them out

M SS BALESTI ER
M s Jeune, of course,you are here

MARY JEUNE
Thomas do neet M ss Bal esti er,
she hails fromAnerica and | do
believe this is your first visit
to London,is it not?

M SS BALESTI ER
Indeed it is, pleased to
make your acquai ntance M Hardy

HARDY
And how do you find it here in
London?

M SS BALESTI ER
Very reposeful, you know in
Anmerica at night | feel that
nmust be qui ck and sl eep,as there
is not much time to give to it

HARDY
| should not like that intensity.
London is too hectic for ne

M ss Balestier is quickly ushered off by ANOTHER
LADY. Har dy catches sight of AGATHA THORNYCROFT

( MORE)
( CONTI NUED)
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HARDY (cont’ d)
You know Mary, these wonen are a
picture to behold. Surely Agatha
is the nost beautiful woman
in England

Hardy smiles to hinself.

MARY JEUNE
She is and she seens to have put
you in a nore jovial nood

HARDY
She | ooks absol utely exquisite

MARY JEUNE
Surely soneone |ike you Thomas
will always see through this
finery. The country girls in
Dorset nust be just as handsone

HARDY
True,in fact where would these
beauties here be if put into
rough wrappers in a turnip
field. They could not survive

MARY JEUNE
So no surrendering for Tess then?

HARDY
No surrender, natural survival

They share a smle

TESS: EXT. THE PLANTATION - EARLY NEXT MORNI NG 74

TESS sl eeps. W hear the sounds of pal pitations,

flutters, gasps. Dyi ng pheasants, feebly

twitching, contorted,withe in agony. TESS wakes, puts them
out of their msery by gently winging their necks

TESS
(quietly to herself)
Poor darlings, you escaped
yesterday’ s carnage but are stil
dooned. And | suppose nyself to be
t he nost m serabl e being on
earth.

Tess ashamed of her gl oom picks up the | ast dyi ng pheasant
| am not mangl ed, | am not
bl eeding and | have two hands to
feed and cl ot he ne

She wi pes the blood off her hands with dried | eaves
and energes cautiously upon the highway
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75 I NT. LARGE GRAND DI NI NG HALL - 2ND JUNE - SAME 75

HARDY AND MARY are joi ned by AGATHA, her husband HAMO and
EDI TH WHARTON

AGATHA
Many Happy returns M Hardy
HAMO
Yes ny man fifty is indeed a
m | est one
HARDY

| nmust admt | have been in a
rat her nel ancholy nood of |ate
but | am cheered up now. It is
hard to find any optim smthese
days.It seens that for every bad
nonent there is a worse

EDI TH WHARTON
Pessim sm nust be the burden we
endure for being artists

HARDY
Probably so M ss Warton, have
you seen ny wife?

EDI TH VHARTON
She is in good spirits,talking
wth Ms Rudyard Kipling to be.
You should join her and the |ady,
her nane is Mss Bal estier

HARDY
We have al ready been
introduced but | fear that when
innmy wife s conpany conversation
will very quickly turn religious

EDI TH WHARTON
And does that rile with you?

HARDY
Can | be bold Edith and say that
| do not believe in God

EMMA unannounced cones up behi nd HARDY

EMVA
He doesn’t nean it of course. My
husband has no manners. He j ust
enj oys bei ng ant agoni sti c.

HARDY
Wl |l you believe who you will!

( CONTI NUED)
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EMVA
How are you Hanp? How was Italy?
HAMDO
Very profitable.l’mpleased to
say
HARDY

Wth such suffering as there is
in the world how can you say God
exists? Religion is purely

man- made, | i fe’ s scapegoat

EMVA
| shall pray for you Thomas

HAMO tal ks with the righteous EMVA. HARDY wal ks with Mary

They join
TESS:. EXT

MARY JEUNE
She is quite enjoying herself

HARDY
She preaches nice enough but in
all earnestness it neans not hing
anot her group. Hardy is now qui et and circunspect

- VI LLAGE CENTRE - M DDAY 76

TESS | ooks neater, wal ks hol di ng her head hi gh. She st ops,

stares at

a SMALL CROND listening to a preacher who she

recogni zes as ALEC D URBERVI LLE so hurries on her way

TESS: EXT-

COUNTRY LANE - AFTERNOON 77

ALEC D URBERVI LLE
Tess, Tess wait, it is |, Alec

TESS

((Coldly))
| see it iIs

ALEC D URBERVI LLE
| can see by your eyes you think
me ridiculous dressed like this

TESS
| do rather and | wish with al
my heart that you had not
foll owed ne

ALEC D URBERVI LLE
Oh Tess | felt that of all the
persons in the world | was to
save fromwath it was surely ny
duty and desire to save the wonan
whom | had so grievously w onged

( CONTI NUED)
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TESS
Have you saved your self first?
Charity begins at hone they say

ALEC D URBERVI LLE
| , have done not hi ng, Heaven as
| tell ny congregation has done
al |

TESS
A fine thing then when the |ikes
of yoursel f,when you know t he
harm you’ ve done ne, take your
fill of earth causing nothing but
sorrow and bl ackness. Then when
you Wi sh to secure your pleasure
i n heaven too, you,like so many
ot hers becone converted

ALEC D URBERVI LLE
God forbid that | should say I am
a good nan Tess

They both nmonmentarily find thensel ves staring at each
others famliarity and good | ooks

It is perhaps better that |

shoul d not | ook too often on you.

It m ght be dangerous

TESS
Why ?

ALEC D URBERVI LLE
Wl |, woman’ s faces have had too
much power over nme already not to
fear them and yours rem nds ne of
times | would forget.On Tess |
nmust go away

TESS
You nmust go away.| want not hing
fromyou Alec.l| have had too nuch
troubl e already from which since
| have | earned a great dea

ALEC D URBERVI LLE
VWhat trouble ?

TESS
A child was born Al ec..he died

ALEC D URBERVI LLE
Tess, | knew nothing of it why
didn't you send nme word. | would
have hel ped you.

Al ec | ooks at Tess, sees only sorrow in her eyes
( MORE)

( CONTI NUED)
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| NT. LONDON RENTED ROOMS - ONE MONTH LATER - MORNI NG

ALEC D URBERVI LLE (cont’ d)

| must go.l nust go.l wll pray
for you Tess

TESS
Yes do, now pl ease go

74.

78

EMVA is crying and dusting. An open telegraph is on a table

EMVA
| cannot abide living with other
people’s furniture,they take so
little care,the shel ves have not
been dusted,there are creatures
in the closet,everything is dirty

HARDY
You nmustn’'t fret about such
things,EmIt is enough to have
recei ved the news of your father

EMVA
Yes,| must start to prepare, the
funeral will have to be arranged

| must go to Plynouth. WIIl you
cone?

HARDY
| have prom sed Mary that | would
wite an epilogue for that
speci al production of 'The Shrew

EMVA
(sarcastically)
Oh Yes, her Holiday Fund for poor
city children, nuch nore inportant

HARDY
He never |iked ne Emma, | haven't
seen himfor years, he al ways
t hought | was not good enough for
you and too often made it known.

EMVA
That is not true

HARDY
He called nme a | ow born churl
once, who presuned to marry into
his famly.It would be hypocrisy.

EMVA
In God’s nane then | would rather
you did not attend

( CONTI NUED)
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HARDY
| promise that | will return to
the country as soon after.

EMVA
| nust pack sone things

Hardy helps.He lifts Emma’s black dress into a trunk
| NT. THEATRE AUDI TORI UM 5 DAYS LATER EVENI NG

W see many enpty seats. The performance of The Tam ng of

79

the Shrew ends,there is sone appl ause, MARY wal ks on stage

MARY JEUNE
Thank you very much for your
generosity.It is,however,wth
much regret that M Thonas
Har dy, our highly prai sed author
and conposer of our closing words
this evening has a prior
engagenent and so sadly cannot be
wi th us. Ladi es and Gentl enen
pl ease a big hand for M ss Rehan

M SS REHAN steps up on stage,the sparse audi ence appl aud

INT. SAVILLE CLUB - S| MULTANEQUS

HARDY is tal king with EDMOND GOSSE and HAMO THORNEYCROFT

EDMUND GOSSE
Pl ease pass on ny condol ences to
your wi fe, Thomas.| wonder she
di d not expect you at the funera

HARDY
She woul d have |iked that but |
t hi nk she under st ands

EDMOND GOSSE
Ah .. such norbid affairs, |
don’t blame you Thomas for
stayi ng away. O d age sneaks up
on us I'mafraid,we do not |ike
to be rem nded of our nortality

HARDY
Mortality I can wel cone. Fal se
sincerity | cannot. Emma’ s father
and ne did not |ike each other.

HAMO
Quite right then Thomas

80

( CONTI NUED)



81

CONTI NUED: 76.

HARDY
You know that | find it so
fascinating that our actual day
of birth we know but one day al so
must be the day of our death?

HAMO
Cheerful as al ways!

HARDY
A day which lies sly and unseen
anong all the other days of the
year, giving no sign or sound
when we annual |y pass over it but
none the | ess so surely there.

HAMO
You have an extraordinary yet
si ngul ar perception of life and
deat h Thomas

HARDY
"Tis one and the sane

EDMOND GOSSE
| hope Mary’s event is going
wel | ? Shoul d you have been there?

HARDY
No. She puts a great deal into
her causes,| adnre her

HAMO
A wonder ful wonan

HARDY
She is and a good friend

The nmen continue to talk. W hear the applause at Mary’s
charity event and the funeral bells for Emma’s father

| NT. DRAW NG ROOM - MAX GATE - TWO WEEKS LATER - EVEN NG81

EMVA dressed in black sits quietly in a chair.MOSS is
panting fromthe sumer heat.HARDY i s unpacki ng docunents

HARDY
| hope everything passed with
ease?

EMVA

Yes it did, thank you.D d the
charity performance go well ?

HARDY
| believe so.Mss Rehan read ny
verses very well. Some critics
( MORE)
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HARDY (cont’ d)
used the word spirited whereas
The G obe referred to ny work as
bei ng rat her poor stuff...

EMVA

Oh Tom |'msorry.
HARDY

Well it was rather hurried
EMVA

How is Mary?

HARDY
| told her of your father’s death
and she was very synpathetic.

EMVA
That’s ki nd. Have you heard back
about the short stories?

HARDY
The proofs required sone
addi tional changes which |’ ve
revi sed. They are now ready for
the Christmas Edition. | can now
return to di smenbering nmy novel

EMVA
It nmust be done Tom | am well
enough again to copy if you w sh

HARDY
| have prom sed ny brother Henry
that | would acconpany himon a
tripto Paris first.

EMVA
You are traveling to Paris?

HARDY
| appreciate of course that you
coul d not possibly undertake such
atrip so soon after your.

EMVA
No,| could not think of it.

Hardy shows relief.Emma fingers her black beads

You haven’'t asked after nother?

HARDY
s she wel |l ?

( CONTI NUED)
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EMVA
Qovi ously she is not well. MW
father was her the nost fondest
husband, nmarried for a long tine

HARDY
O course,| forget the inportance
that some of us place on nmarriage

TESS: EXT. TURNI P FI ELD- M DDAY 82

TESS is collecting turnips froman earth nound, passes one
to the MAN operating a slicing machi ne. Busy FI ELD WORKERS
everwhere. ALEC is crossing the field and approaches Tess

TESS
You shoul d not have cone. Wy do
you trouble ne so?

ALEC D URBERVI LLE
Believe me Tess | had no idea of
what had resulted fromour affair
until you told ne.Scanp that I
was to foul that innocent life.

TESS
| s that what you have cone to
say?

ALEC D URBERVI LLE
| wish to say that the whole
bl ame was mne,|l say in al
earnestness that it is a shane
for parents to bring girls up in
such dangerous ignorance of the
gins and nets the w cked may set
for them ! want to nmake anends..

He takes a piece of paper out of his jacket pocket

TESS
VWhat is it?

ALEC D URBERVI LLE
A marriage |icense

TESS
Oh Alec | cannot

ALEC D URBERVI LLE
Wiy not? | can put things right
for us,in the nanme of Cod

TESS
No, no you cannot

( CONTI NUED)



83

84

85

CONTI NUED: 79.

ALEC D URBERVI LLE
Wiy is that so?

TESS
| do not |ove you.l |ove soneone
el se

ALEC D URBERVI LLE
But you travel alone, where is
he? He has deserted you has he
not,then no matter Tess you nust
marry me, | will |ook after you.
Pl ease allow nme to make anends

TESS
| said that | cannot

ALEC D URBERVI LLE
Way? you wi Il forget about him

TESS
No, | ammarried to hinl

Tess starts to cry Alec conforts her

ALEC D URBERVI LLE
Then so it mnmust be.But Tess in
the true sense are you married?

TESS
He | eft me before our weddi ng
night if that is what you nean.
Because of you Al ec, because |
told the truth about you

ALEC D URBERVI LLE
Then | am nore of a husband to
you than he is

EXT. PARI'S - CONTI NUGUS 83

HARDY and his brother HENRY enjoy the freedomof Paris
w t hout Emma. They watch the 'can can’ at the Moulin Rouge
Rouge, enj oy watching the girls and visit some | andnmarks

| NT. MAX GATE - SI MULTANEQUS 84

EMMA in bl ack,reads the Bible.She |inps about in pain
tries to paint,abandons it,she | ooks al one and rejected

| NT. -H GH STREET - AFTERNOON 85

EMMA AND FLORENCE are buying flowers at a stall.THE FLONER
SELLER i s occupied with ot her CUSTOMERS

( CONTI NUED)
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FLORENCE
Its nice of you Ms Hardy to cone
with mne. My ma says flowers are an
unnecessary extravagance and w ||
not have themin the house

EMVA
| think flowers are quite
delightful.l amon my own at the

nmonment and appreci ate the conpany
These are pretty. How nuch Madanf

FLOVNER SELLER
They be a penny a bunch Mam

FLORENCE
"1l buy themthank you

EMVA
M Hardy is in Paris with his
br ot her

FLORENCE
| be surprised he takes a trip so
soon after your father passed on

EMVA
My husband feels little synpathy
for the passing of human life,
nowif it were an animal or bird

80.

The flower seller gives the wapped bunch of flowers to
Fl orence who in turn gives the flower seller a penny

FLONER SELLER
| expect they be for your ma?
"tis a lovely thought

FI orence shakes her head and smles. The wonen wal k on

FLORENCE
| think ny Bert will |ike these.
Is it silly to fetch flowers for
a man? He often brings nme flowers

EMVA
Not at all,are nen and wonen SO
different Florrie,| don't know

FLORENCE
You seem sad today.ls it
because you be mssing M Hardy?

EMVA
| do... but | rather suspect he
does not miss ne in the sane way

( CONTI NUED)
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FL ORENCE
| be sure he | oves and m sses
you. | know he do.
EMVA
He | oves all woman Florrie and
that is sonething I nust endure.
FLORENCE
But only you are his wife Ms
Har dy
EMVA
True, | nust make the best of it
| NT. HARDY’ S NEW STUDY - ONE WEEK - LATER AFTERNOON 86

HARDY and

EMVA are working on the final changes to the

Tess serialization. They are both witing. Emm pauses

EMVA
You say nothing of Paris

HARDY
There is nothing much to say

EMVA
There nmust be sonet hing Tom

HARDY
If | nust say sonething then yes
| was struck by the eerie
contrast between the ardent young
men in the dance hall so full of
life and hope and their dead
forgotten counterparts who | ay
buried in the cenetery opposite

EMVA
Typically norbid and nournfu
when there is so nuch beauty in
the city.Did you think of ne?

HARDY
| have arranged the annuities for
Lilian and Gordon as you asked

EMVA
Thank you. You | ook tired Tom al
this extra re-witing, re-working
Is becom ng quite an onerous task

HARDY
| amindifferent to the critics
Emma, t he bowdl eri zi ng of ny Tess
is no hardship and not tiring now
because she renains perfectly in
tact in ny heart and head
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Emma | ooks at the sheet which he is witing on

EMVA
And in red

HARDY
Exactly.lt’s |ike re-assenbling
the linbs of a nmurdered body.

EMVA
| really don’t like you sonetines

ACT THREE
TESS EXT. FI ELD 87

HARDY (V. O
Tess’ business was to untie every
sheaf of corn handed on to her

TESS stands on the threshing machine platforml1ZZ HUETT on
the rick. MARI AN, HETTY AND OTHER WORKERS wor k har d. ALEC now
in tweed suit,stands and wat ches Tess from the boundary
hedge. 1zz and Marian notice Al ec.

| ZZ

Who is that?
MARI AN

Sonebody’ s fancy-man, | s’ pose
| ZZ

Il lay a guinea he's after
Tess.

HETTY
O no. 'Tis one of themranter
parsons who's been sniffing after
her lately,not a dandy like this.

| ZZ
Vell this is the sane nan. He have
left off his black coat and white
neckerchi ef and have cut off his
whi skers but he’s the same nan

HETTY
Vell, | don't think it at al
right for himto be courting a
marri ed woman, even t hough her
husband be abroad, and she in a
sense, a W dow.

The whirling of the nachi ne ceases, Tess | eaves her
post, exhaust ed, she sees Al ec com ng over, she trenbl es
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| ZZ
You do | ook so very white Tess,
you be needing a quart to drink
to make 'ee feel any better now

Al ec conmes up behind Tess

TESS
Oh, 1’1 eat ny dinner here |zzy
"Il stay on the rick, you go..
ALEC D URBERVI LLE
| am here again, as you see

TESS
Wiy do you trouble ne so!

ALEC D URBERVI LLE
| trouble you? |I think I may ask
why do you trouble ne?

TESS
| don’'t

ALEC D URBERVI LLE
You do! you haunt ne. The
religiousness in ne has gone now
and it is you who are
responsi ble. I am done with God

TESS
You have given up your preaching?

ALEC D URBERVI LLE
Entirely. | have broken every
engagenent since you said you
could not marry ne.

TESS
But your brethren, what nust they
have thought ?

ALEC D URBERVI LLE
No doubt the brethren pray for ne
for they are kind people in their
way. But what do | care? How coul d
| go on with the thing when | had
lost nmy faith init,it would have
been hypocri sy

TESS
But it nust not be on ny account.

ALEC D URBERVI LLE
But it is,your pretty face and
shapely figure.l sawit before
you saw ne,that tight pinafore

( MORE)
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ALEC D URBERVI LLE (cont’ d)
thing sets it off,and that
W ng- bonnet,you field-girls
shoul d never wear those bonnets
if you wish to keep out of
danger.

He noves towards Tess
Vell,here | am ny love, as in
the old tines

TESS
Never as then... Owhy didn't you
keep your faith if the loss of it
has brought you here like this.
It is wicked and cruel of you

ALEC D URBERVI LLE
It is witten that she shal
foll ow after her |over, but she
shal | not overtake him and she
shal | seek himbut shall not find
himthen shall she say,| will go
and return to ny first husband,
for then was it better with ne
t han now Tess, ny trap is waiting
Leave your husband, cone

Tess furiosly picks up one of her |eather gauntlets and
strikes Alec on the face draw ng bl ood

TESS
Now you can punish me, go on whip
me, crush ne, you need not mnd ny
fell ow workers | shall not cry
out.Once victimalways victim
that’s the | aw

ALEC D URBERVI LLE
No Tess.| can nmake full allowance
for this.Yet you nost unjustly
forget one thing, that | would
have married you if you had not
put it out of my power to do so.

He grabs her shoul ders harshly
ALEC D URBERVI LLE

Did I not ask you to be nmy wife,
did I not!

TESS
You di d

ALEC D URBERVI LLE
And you cannot be. But renenber
one thing ny |lady, | was your

( MORE)
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ALEC D URBERVI LLE (cont’ d)

master once | will be your master
again.If you are any nman’s wife
you are mne.l wll cone again

The threshers return to work and Al ec | eaves

I NT. HARDY’ S NEW STUDY - NEXT DAY - MORN NG

88

HARDY screws up the sheet of paper he was witing on. EMVA

remai ns cal mand busy. MOSS sits listless by the grate

HARDY
Wiy is everything such a usel ess
struggle.l cannot fathom marri age
Way should it be so punishing

EMVA
You make it sound like it is sone
kind of retri bution

HARDY
Requital an old custom propped
up by theol ogical superstition

EMVA
What is the matter with you this
nor ni ng? Now you are bl am ng God

HARDY
| don’t feel well. I think I have
anot her cold com ng on

EMVA
Here Mbss,l et us wal k

Enma makes to coax Mdss out, she is reluctant
You know Tom she doesn’t seem
hersel f lately,she’ s nuch |like
you, tired and despondent

Ema | eaves with Mdss

EMVA
(cal I'i ng back)
Don’t forget the children are
com ng hone tonorrow

Hardy gl ances at the photograph of them- hint of a smle

| NT. HARDY’ S NEW STUDY - SAME - AFTERNOON

EMVA is sitting at HARDY' S desk putting manuscripts into

89

envel opes. Hardy is in the chair,feeling sorry for hinself
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EMVA
So we are sending The M dni ght
Bapti sm chapter to the
Fortnightly Review

HARDY
Yes

EMVA
And Saturday Night in Arcady to
t he National Qbserver

HARDY
Yes

EMVA
As i ndependent episodes.It is a
clever idea to send those del eted
scenes el sewhere,that way we
shall reap nore financial benefit

HARDY
| think I'll ask Bernie and the
children to help nme plant those
young pine trees |later along the
boundary fence,you’ Il Iike that
Em you won't feel quite so
exposed and unpr ot ect ed

EMVA
"1l be an old woman before they
are all grown up,! w sh you had
found a plot in town to build on

HARDY
Renenber we only have the
pl easure of the children because
we live in the countryside

EMVA
| suppose,they certainly need to
get sone col our back in their
cheeks after London.

HARDY
VWere are they now?

EMVA
Looking for Moss with Nellie

Berni e rushes in

HARDY
Ah Bernie,| was wondering....

( CONTI NUED)
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BERNI E
M Hardy, Ms Hardy cone quick
"tis Mbss we can’'t find her any
where though we be searching hard
They | eave qui ckly
TESS: | NT. HALLWAY LODG NG HOUSE SANDBOURNE MORNI NG 90
HARDY (V. O
Angel is ill and on his return

from abroad he searches for Tess
and finds her living with Al ec

ANGEL, | ooki ng pale sits nervously on an old church
pew. TESS cones hesitantly down the staircase, stops half
way down, dressed in a fine dressing gown and slippers

TESS
Angel !
ANGEL CLARE
Tess!,| couldn’t find you. Until

now, can you ever forgive ne for
goi ng away

TESS
It is too | ate Angel

ANGEL CLARE
Can’t you cone to ne? How do you
get to be like this?

TESS
Too late, too |late, don't cone
close to nme, keep away

ANGEL CLARE
Tess | know | did not think
rightly of you but

TESS
Stay away
ANGEL CLARE
Say you do not still love ne. |

| ove you Tess

TESS
| waited and waited,| wrote, but
you never cane,| wote again

ANGEL CLARE
| am here now ny | ove

( CONTI NUED)
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TESS
He told ne you woul d never cone,
that | was a fool, he won ne back

ANGEL CLARE
Hi nf?

TESS
Yes.| amwell | ooked after now,
pl ease you nust keep away

ANGEL CLARE
Do you still love nme?

TESS
Oh | do so nuch and | hate him
upstairs,he lied he said you
woul d never come, please go Ange

Tess retreats back up the stairs, crying

ANGEL CLARE
"Tis nothing but ny own fault

EXT. GARDEN - MAX GATE - SAME

LI LI AN, GORDON, and NELLIE are standing around a |ifeless
Moss. They are crying.

NELLI E
"tis no welcone return for you
young uns

LI LI AN

It wasn't our fault?

GORDON
Was it Nellie? W were
pl ayi ng,that’ s all

HARDY, EMVA AND BERNI E rush into view

BERNI E
Let M and Ms Hardy see.’ Twas nho
one’s wong doing.Mss ain’t been
so well lately

Emma kneels to hold Moss cl ose. Hardy stands to one side
EMVA
Qur good Lord has called her ny

dears.It is God’s will,nothing to
fear.She is in a better place now

Hardy is visibly suffering

91
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EXT. GARDEN - PET CEMETERY- MAX GATE - LATER 92

BERNI E digs a hole and MOSS is buried. EMVA, THE
CHI LDREN, NELLI E, COOK are gat hered together. HARDY i s apart

GORDON
Poor Mbss!

EMVA
Dear God, recei ve unto heaven what
we have only borrowed here on
Earth.We |ive but a short tine
but our souls live on forever

LI LI AN, GORDON, NELLI E, BERNI E AND COCOK
Anmen

GORDON
Poor Moss

Har dy wat ches and shakes his head. He dislikes the prayer
EXT. GARDEN - MAX GATE - NEXT MORNI NG 93

HARDY, BERNI E, LI LI AN AND GORDON hel p pl ant the young pine
trees.It is a solem activity.

LI LI AN
It’s just |ike when we buried
Suzy,we nmake a hole and bury the
grass

GORDON
They are trees silly not grass
and they are alive not dead.]|
wi sh Mbss were not buried

HARDY
They will grow tall and strong
over tinme and make your Aunt Enma
very happy and safe

LI LI AN
Shall we go and find Susy, Gordon
see if she’s still alive

Hardy smles.Lilian and Gordon run off. Hardy and Bernie
continue with the planting, nore optimstically

I NT. THE SAVILLE CLUB - LONDON -2 MONTHS LATER - AFTERNOCON
94

MEN readi ng, chatting, snoking, HARDY and EDMOND sit at a
smal | table near a wi ndow overl ooking the street. W see a
vari ety of indefinable shapes obscured by the fog
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HARDY
Emma asks ne to tell you that she
greatly val ues the photographs
you sent.So do |I.It was such a
fortunate chance you nanaged to
capture one of our dear Mss when
you visited in the sumrer

EDMOND
| was so sorry to hear the news
but I am pleased to see you in
Town again though 'tis wonder you
can see to get here with this
thick fog

HARDY
| trusted to a cab today, t hough
you know | prefer to walk

EDMOND
The passing of the Copyright Bil
by the American House of Reps is
quite a surprise

HARDY
To everybody.| assune that it
will becore | aw next July
EDMOND
One wonders what difference it
wi Il nmake to us English Authors
HARDY

Quite significant | hope. That’s
why | intend to delay the
copyright of Tess in Anerica at

| east until then

EDMOND
Thomas you deserve to get a
decent financial reward the way
you have struggled with that
novel .1 amsure it wll be
received very well there...not so
sure about here though

HARDY
| think you are probably right
but we shall see. The savagely
cut serialization is to appear
first,it will pave the way

EDVMOND
Soon?
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HARDY
Next spring | believe. You and
Nel lie nmust come and visit us
again at Max Gate before then

EDMOND
W would love to

HAMO joins themcarrying a tray of drinks.
HAMO
Spl endi d news about copyright in
Aneri ca!
They settle down and talk to each other

| NT. DRAW NG ROOM - MAX GATE - CHRI STMAS EVE - DAY 95

EMVA and HARDY are taking afternoon tea in front of the
roaring fire with cats stretched out. W see snow falling

EMVA
How was London?

HARDY
The fog was very dense.l only had
to get to Mary’s though which was
easy and the club of course

EMVA
Wil e here we have all this snow
|’ mglad that you canme hone when
you did, before it gets any worse.
How is Mary?

HARDY
She inquires after you.
expl ai ned about your knees and
she has recommended a specialist.
Mor eover she says that if you
have to conme to Town about the
| ameness you are to stay with her
and her only.

EMVA
She is very kind

HARDY
Yes she is,a remarkabl e wonan

EMVA
| suppose you saw Rosanund and
Agat ha and probably ot her
pretty wonmen when you visited
her

( CONTI NUED)
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HARDY

Emma, | thought you were trying to

better understand ne

EMVA
| do understand you Tom | know
you too well,that is why | said
it,you net with themI| know it!

HARDY
Your jealousy is becom ng
overbearing.l’mgoing into the
garden for a change of air

EMVA
Its cold out there.

HARDY
(quietly to hinself)
No nore so than inside

Hardy puts on his coat and hat and | eaves

EMVA
(calling after him
You will catch a chill again!

We hear the front door close

EXT. MAX GATE- GARDEN BOUNDARY FENCE - SAME

Snow falls gently. Hardy wal ks the boundary of the
garden. The young pine trees are covered in snow.

HARDY

Snot hered, restricted,stifled. Tis

no better with us than with the
rest of creation.

96

Hardy shivers and conti nues wal ki ng. He stunbl es on a dead

rabbit, whose spilled blood is conspi cuous agai nst the
white earth. W hear the distant inaudi ble shouts of

men rabbiting. Hardy stands and stares.

TESS: INT. PARLOUR - LODGA NG HOUSE - SANDBOURNE

We hear a front door close and footsteps on the
stairs then anot her door closes and we hear

HARDY (V. O
From an upstairs roomthere cane
muf f | ed sounds.

MRS. BROOKS, t he | andl ady is reading,she is disturbed by

t he voices and | ooks to the ceiling

M DDAY 97

rai sed voi ces
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TESS: I NT. UPSTAI RS ROOM - LODAE NG HOUSE - SI MULTANEQUS 98

Al ec has hold of Tess and he pushes her against a
wal | . They physically struggle with each other

ALEC D URBERVI LLE
And so M Righteous Angel O are
deserts you for a second tine

TESS
You said ny husband woul d never
cone back. You taunted ne said
what a sinpleton | was to expect
himand | believed you.l gave
way, cane back to you as a wife

ALEC D URBERVI LLE
And then that deathly | ooking
i nterl oper comes back and spoils

everyt hi ng

TESS
You lied and now he is gone, gone
a second tine. | have lost him

now for ever. Because of you.

ALEC D URBERVI LLE
Oh Tessy.. you know he wi |l not
| ove you the slightest bit now
you are with ne.In fact he wl|
hate you. Hate you Tess

TESS
Don't say that. | cannot bear
it.... | can’t bear this...

ALEC D URBERVI LLE
He hates you .

TESS grabs a knife and as if with no self-control nurders
ALEC with a single forceful thrust through the heart. She
qui ckly changes her clothes and hurries out of the room

I NT. HALLWAY - LODA NG HOUSE- SANDBOURNE - SAME 99

We hear a door slamupstairs. W see MRS BROOKS poke her
face around a door she glinpses TESS who is hurryi ng down
the stairs. Their eyes neet briefly, MRS BROOKS face

wi t hdraws we see her door close abruptly. Tess hurries out

TESS: INT. PARLOUR - LODGE NG HOUSE- SANDBOURNE - SAME 100

MRS BROCKS sits and picks up her book, sone bl ood drops on
t he open page, she | ooks up at a heart shaped stain on the
ceiling with bl ood seeping through. She junps up, afraid
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| NT. FRAVPTON COURT - EVEN NG 101

SUPERI MPCSE: JANUARY 1891 THOVAS AND EMVA are at MARY
SHERI DEN S country house.lt is heaving with LOCAL

DI GNl TARI ES who have been invited to her Annual Ball.HARDY
AND EMVA stand wi th THACKERAY TURNER

THOVAS
Look at himwaltzing around with
that face of anbition

EMVA
He is having fun,| do so wish |
could dance,it would be such fun

HARDY
No it would not,not the slightest
Em They nmerely say to thensel ves
this has to be done.

MARY fl ounces towards the trio

MARY SHERI DEN
Good Eveni ng Thomas, Emma,
Thackeray. Are you enjoying
your sel ves?

HARDY
Ah,we are all inveterate joy
makers M's Sheriden but | nust
say that the actual fabrication
is hardly pleasure

MARY SHERI DEN
(taken aback)
Ch ..

EMVA
Pl ease Thomas, Mary i s our host
and our friend

HARDY
| cannot pretend,it would be
di shonest of ne

THACKERAY TURNER
Sone do though, pretend that is,
and sone are nore successful at
it than others

HARDY
Yes you are right there Thackeray

THACKERAY

Wien does your seri al
materialize? It nust be soon

( CONTI NUED)
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THOVAS
March | believe if there is no
nmore contention over it

Thomas and Thackeray continue in conversation

MARY SHERI DEN
Emma ny dear you nust cone and
visit again,nore informally,| see
you have much to contend with

Emma | ooks puzzl ed
Your husband?

Emma and Mary share a knowing smile

EMVA
| will ride over the next week,it
will be lovely to talk honestly

Mary flounces away as |ight footed as she arrived then
stops to talk to other guests.

THACKERAY
| was neaning to ask you if you
could put your name to this
petition to save Stratton House
Thonmas, as you are now a highly
regar ded aut hor

THOVAS
| have little influence here. |
amafraid | amnot rated highly
in Dorset.But as an architect |
support your cause and so wl|
certainly make ny thoughts known

MAN
May | have the pl easure Man?

EMVA
It is with genuine regret Sir |
must decline.l fear ny knee w ||
not stand up to it

MAN
My apol ogies Mam | didn’t know

THACKERAY
Excuse me Thonmas, Enma,| need to
speak with Lord Di gby

Thackeray parts conpany

HARDY
Let us take a seat dear and sit
and watch the notability swagger

( MORE)
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HARDY (cont’ d)
and swank their way around the
bal | room Your gown | ooks
lovely Emyou are quite a | ady

EMVA
One day Tom | should like to be a
genui ne Lady. ..Lady Emma Hardy

Tomis pleased with hinself.Emma is flattered. ROBERT

EDGCUMBE,

approachs and interrupts a nonment of affection

ROBERT
Wul d you wite sonething on the
gquestion of Ireland Ton?

EMVA
Ch | have never been to Irel and,
but they say it’s such a
beautiful place to visit,we hope
to very soon, nmuch |ike ny
own Cornwall | amled to believe

Tomsmles at Enmmm’s renark

Robert wal

THOVAS
Robert, you know | do not take
any part in politics and even if
| did, lately | have so many
doubts about the situation our
politicians have | ed us into that
| couldn’t comment w thout

of f endi ng

ROBERT
| understand Thonas.| hope though
you will be able to cast your

vote for ne in the | ocal election

THOVAS
You are a friend Robert

ROBERT
Thank you then, Friend

ks away confident and sure of his status

THOVAS
It keeps himhappy to think
will vote for him

EMVA

It does, but you told himyou took
no part in politics?

( CONTI NUED)
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THOVAS
| did and... | don’t, but he
evidently doesn’'t equate the two
situations as being simlar

Two dancers brush close by them whi ch makes Thonas
unconfortable. Emma is happy in this social environnment

EXT. COUNTRY LANE FRAMPTON - DAY 102
EMVA is riding her horse to Franpton Court. A train
crosses a bridge over head, causes the mare to rear. Wth

great effort and skill Emra nanages not to be thrown. She
turns back unable to go on, shaken and shocked.

EXT. GARDEN - MAX GATE - NEXT DAY 103

A group of strong LOCAL MEN are pulling the large Druid
St one, using ropes. They bring it to an upright position and
secure it in a chosen place HARDY, EMVA LI LI AN GORDON wat ch

HARDY
Fi fteen hundred years buried
undi st ur bed by the plough

GORDON
Wiy has the stone been noved and
standi ng up now Uncl e Ton?

HARDY
Anci ent townsfol k once stood on
this sanme earth burying their own
kin. It is proper it should stand
again as once it was so pl aced

LI LI AN
Are we going to put the bones
back under neat h?

HARDY
No Lilian they are going to stay
at the nuseum

LI LI AN
Wy ?
HARDY
To lay with their ancestors
GORDON
What’ s an ancestor?
HARDY

Fam | y; fathers, nothers, uncl es,
aunts, sisters

( CONTI NUED)
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GORDON
Are there nore skel etons buried
here?

HARDY

There was, when Max Gate was
being built three graves with
skeletons all curled up tight
wi thin, were found

LI LI AN

And they were put in the nuseunf
HARDY

Yes
GORDON

That is sad Uncle Tom they
shoul d be buried with Mss

HARDY
You are right,in the earth where
we all bel ong, dust to dust

EMVA
"Twas not a Christian burial so
it does not nmatter.| find it al
rat her di sturbing, burning peopl e.

GORDON
| like the Druid Stone,it’s big

HARDY
So do | CGordon,it gives a sense
of constancy

EMVA
Vll it’s there now, that is what
your Uncle Tom want ed

LI LI AN
Can we go and see Mbss’'s stone
now? She nust be so |onely

HARDY
O course

| NT. DRAW NG ROOM - MAX GATE - TWO MONTHS LATER- DAY

EMVA sits at a cluttered table,painting a delicate,
exqui site butterfly. She is very pleased with herself.
HARDY is reading a letter.The fire burns hot

EMVA
Have you seen any of the
magazi nes yet? Do you think we
shoul d purchase sonme copi es?

98.

104

( CONTI NUED)
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HARDY
| cannot bring nyself to | ook,
several issues of The G aphic
have arrived al ready,they renmain
as they shoul d, bound up.

EMVA continues to paint, HARDY is al so absorbed

EMVA
There '"tis done.l am pleased with
this painting. Wuld you | ook Tonf
G ve your opinion?

A cat wal ks across the table and knocks a jar of water
over the painting spoiling it.Ema is naturally upset
HARDY
(hal f jokingly)
Per haps when you have anot her
ready!

EMVA
That is unkind of you. You make
no attenpt ever to pass a comment
or give advice on ny work

HARDY
Now you are being unkind. | have
of ten done so..

EMVA
Once, one tinme and then
you criticized ny
per spective. You are glad nmy work
is ruined arn’t you?

HARDY
You're being silly Em

EMVA
You al ways nmeke ne feel
shoul dn’t disturb you,like now,
you are deeply engrossed. What
are you readi ng? W is she?

HARDY
She’s of no interest to you. Sone
recent jottings froman aspiring
young poet who seeks ny approval

EMVA
| have a poem Tom

She al nost hystericaly searches through the ness on the
tabl e and produces a neatly witten verse, danp

Read this, go on, read ny poem

gi ve ne your approval .Read it!

( CONTI NUED)
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HARDY
Enmma dear now you are being
ridicul ous,you are upset because
your painting is spoiled and |
shoul d not have w shed to upset
you further.| ask forgivenes it
was unt hinking of ne... Let ne
get Nell to help you clear up

EMVA
No, | can do it, go and wite
your book or sonething

HARDY
You should take up riding
again,its been | ong enough since
the accident,and it would help
cal myour nerves

EMVA
| will never nount a horse
agai n, never. ..

HARDY | eaves the room The letter fromthe young poet is
on his chair. EMVA screws it up and tosses it into the
fire,she throws her paintings, her poens into the fire too

| NT. ARCHI VE LI BRARY- COUNTY MJUSEUM - NEXT DAY 105

FLORENCE
M Hardy where have you been? |
wanted to thank Ms Hardy for
going to the florist with ne.
Tell her ny Bertie |oved the

flowers. | amto be wed quite
soon now, did she tell you?
HARDY

No she didn't Florrie.But | am
pl eased, you deserve a good man

FLORENCE
Ch he is. Areal gentleman |ike
yoursel f and al ways so sensitive

HARDY
Unfortunately ny wi fe does not
see ne as such.No matter,she is
not herself at the nonent.In fact
she is particularly irritable .

FLORENCE
Ch dear.l be sorry to hear that..

Fl orence is unsure how to react, she is enbarrassed
|’ ve been reading your story in
The Graphic,| like it very nuch

( MORE)
( CONTI NUED)
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FLORENCE (cont’ d)
but me mam doesn’t like it at
all.She be quite offended she
says

HARDY
And what is your honest opinion?

FL ORENCE
| think it romantic especially
when the farnmer takes all the
m | knaids 'cross the river in a
wheel barrow after that storm

es know ngly
But it be quite sad as well

HARDY
Expect even stronger sentinents
Florrie when the actual vol unes
are published.l fear that the
true nature of nmy story has been
conpr om sed.

FLORENCE
| will,though I be not sure that
| know what conprom sed neans?

HARDY
| was obliged to change nany
scenes for the nmgazi nes to nmake
t hem nore agreeabl e

FLORENCE
Why ?

HARDY
Enjoy the installnments first,we
shal | see what everyone thinks
soon enough

Har dy noves to his usual table

FLORENCE
| will. Tell Ms Hardy that I
hope she be feeling better soon

HARDY
Thank you Florrie

| NT. HARDY’ S NEW STUDY - A WEEK LATER - MORN NG

106

HARDY is irritated, restl ess. EMVA is sat at the desk,calm

HARDY
| cannot find the red originals

( CONTI NUED)
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EMVA
They are here,you do not | ook

HARDY
| nust ensure Tess is not | ost
You nust copy them now i n bl ack
as | nake the final alterations
There is nmuch restoring to do

EMVA
Tom the serial is being well
recei ved,you could leave it the
sanme. Way risk harsh criticisn®

HARDY
O what ? Sexual
inmproprieties? O is it that you
cannot bear yourself to copy such
stuff out

EMVA
It’s not that Tomit's nore the
irreverence contained within

HARDY
Oh, | see

EMVA
For a woman to suffer such a
tragedy in life

HARDY
How is that irreverent?

EMVA
Having a child is a blessing from
God but when not wed to the
father it is aterrible sin

HARDY
No,it’s the nost right and
natural thing in the world for a
child to be born from such
i nti macy between a man and wonman

EMVA
How cruel of you Thomas. To bring
up howit is with us

HARDY
| didn’t nean ...

EMVA
Well no matter, one should never
be allowed to see an own child
grow up and becone a nan anyway

Hardy regrets what he said and now feels sorry for Emma

( CONTI NUED)
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HARDY
We have children, Lilian, Gordon

EMVA
Yes | know, Lilian and dear Gordon

| NT. EMVA' S BEDROOM - EVEN NG 107

EMVA sits at her dressing table,tired and sad. She unl ocks
a drawer,takes out a newy purchased notebook, di ps her pen
and wites on the first blank page

EMVA (V. Q)
My husband is the cruel est ever a
man coul d be

| NT. HARDY’ S NEW STUDY- NI GHT 108

HARDY is at his desk.He wites
TESS: EXT. COUNTRYSIDE - SUMVER - AFTERNOON 109

HARDY (V. O
It was a human figure running.
Clare waited,with a di msense
t hat sonebody was trying to
overtake him

TESS runs after ANGEL, catches up with him He turns, sees

her,they fall into an urgent enbrace

TESS

Angel . Angel | have killed him..
ANGEL CLARE

VWhat !
TESS

| have done it, | don’t know

how... | owed it to you, and to

mysel f. Wiy did you go away when
| loved you so nuch. Say you do
|l ove ne, now | have killed him

ANGEL CLARE
| do | ove you Tess, O do,| do
but how do you nean you have
killed him

TESS
| mean that | have

ANGEL CLARE
What bodily, is he dead?

( CONTI NUED)
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TESS
Yes

ANCGEL CLARE
Ch Tessy ....

Angel unsure whether to believe, ki sses her passionately

| NT. HARDY’ S NEW STUDY - SAME 110

Hardy crosses out the word ’passionately’ in his script
and wites in"endlessly’.Then he wites it again in Red
i nk. He sel ects a clean sheet of paper and wites

TESS | NT. BRAMSHURST COURT - NEW FOREST - N GHT 111

HARDY (V. O
Li ke sightless eyeballs,the
shuttered w ndows excl uded any
possibility of watchers

W see TESS and ANGEL arrive tired and weary at the
deserted house,they clinb through a | ower open w ndow.

ANCGEL CLARE
Fromthe grass growi ng on the
drive | assune this mansion has
been shut up for quite sone tine

TESS
At | ast sonewhere to rest. | am
so tired Ange

They cautiously nake their way to an upstairs bed chanber,
share sone food, consummate their marriage at | ast

| NT HARDY' S NEW STUDY - NEXT DAY 112

HARDY passes the page to EMVA who reads. She | ooks at HARDY
and for the first tinme inmgines his possible sexual
intimcy wth other wonen. HARDY begi ns searchi ng drawers

HARDY
Where are Rosanund’s poens?

EMVA
Why do you want them now?

HARDY
| remenber she wote sonething
about a sunset...

EMVA
D d she?

( CONTI NUED)
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HARDY
| liked the fenal e perspective
t he sensuous response that she
evoked,it could be

EMVA
Rosanund’ s?, Agat ha’ s? Tryphena’ s?
HARDY
Tess’s on her |ast ever night on

this Earth
HARDY i s agitated, EMMA hands hi m back the offendi ng page

EMVA
You will not get away with this
Tom

HARDY

| have not finished yet
Emma | eaves disgruntled. Hardy dips his pen and wites

EXT. STONEHENGE - SUMMER - EVEN NG 113

HARDY (V. O
The sun sets quickly over the
anci ent pagan nonunment of Stone
Henge.

ANGEL AND TESS lie side by side resting under the
stones. Angel covers Tess with his overcoat

TESS
Here at last | amcontent...why
shoul d all this happi ness end?

ANGEL CLARE
Oh Tess, what nust come wil |
cone. W& nust get away tonorrow

TESS
| like it here with nothing but
t he sky above ny face. Angel if
anyt hi ng happens to ne will you
wat ch over Liza Lu for ny sake.
WIIl you take her as your wfe.
She is so good, sinple and pure.

ANGEL CLARE
| cannot think about |osing you

TESS
Did they sacrifice to God here?
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ANGEL CLARE
To the Sun | believe

TESS
Do you think we shall neet again
after we are dead?

ANGEL ki sses her to avoid a reply
| fear that neans no!

Tess and Angel mneke | ove one last tine

114 I NT. EMVA' S BEDROOM SAME 114

Emma takes out her diary and wites
My husband is debauched and
i moral and cares not a jot for
ny feelings

115 | NT. HARDY’ S NEW STUDY - NEXT DAY 115

EMVA's |l egs hurt she is fidgety. She is reading sonme of the
final instal ment

HARDY
What do you think?

EMVA
You know that Angel O are woul d
never be able to marry Liza Lu.
It would be against the | aw

HARDY
Now what's the matter Enf

EMVA
You want to wap it all up to
suit yourself.Do you really have
the woman’s interests at heart as
you al ways say you have. You
could still alter Tess’s course

HARDY
| may anend this | ast page for
the serialization but not for the

novel
EMVA
You do what you will then with
your novel.l will never like it
HARDY

Look Em 1 amready for whatever
criticismcones.l have to belief
in the mnds of man and wonan,
that the things which everybody
i's thinking but nobody is saying
nmust be taken up
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EMVA
| fear the response Tom

HARDY
It has to be said.l have given
t hem what they want for the
magazi ne. My honest story of Tess
of the D Ubervilles is what
truly matters

| NT. EDWARDS CLODD S HOUSE - SUFFOLK - 1 WEEK LATER 116

HARDY is sitting with EDWARD. O her GUESTS i ncl ude W LLI AM
BESSANT, JAMES M BARRI E. They are drinking and snoki ng

except for

Har dy

W LLI AM BESSANT
Your serialization in The G aphic
| ooks to be very successful

HARDY
My nmutil ated Tess you refer to,
cut, but cher ed, di smenber ed

J M BARRI E
Angry words Thomas

BESSANT
Al nost vi ol ent, whi ch suggests
that you are not happy with it?

HARDY
No, | am not happy

EDWARD
But it was necessary, we agreed

J M BARRI E
Do you still believe that Tonf

HARDY
| suppose | do.l feel nuch better
now that | am pi eci ng back
t oget her the body and |inbs and
it wll be whole again

EDWARD
You' re very perturbed Tom what
is wong?

HARDY

All and all this has been a very
enoti onal experience and you are
right,l am perturbed. My wife..
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EDWARD
Ah your wife?

HARDY
Despairs at ne speaking out,fears
t hat when the novel is published
it will damage her prospects, her
preci ous position in society

EDWARD
She lies at the heart of the
matter ny friend. Enma i s not your
intellectual equal and now t hat
you aspire to her own cl ass, she
is resentful

HARDY
Her parents,all her famly in
fact warned nme off marrying her.
They did not consider ne good
enough.

EDWARD
It is no surprise then that your
marriage i s problematic

BESSANT
But you were content once

HARDY
In the past but now there is nore
bi ckering on her part,we see
matrinmony in quite different ways

EDWARD
The fact that there should al ways
be peace between husband and wi fe
and so called sanctity in
marriage is sinply superstition

J M BARRI E
Edward says that there should
never be any question of marriage
bei ng unal terabl e

HARDY
| renenber, we have had this
conversation before?

EDWARD
Before you all went off to the
seasi de!

HARDY

Emma’ s Christian ideol ogy al ways
puts nyself in the wong.l find
this difficult to contend with
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EDWARD
Rel i gi ous beliefs can be calmy
and quitly dispensed with, if you
do not believe yourself

BESSANT
That’s right w thout anguish or
regret

HARDY

| know and do so but..

EDWARD
There you are then.

BESSANT
You did not want Emma to visit
here even though she was invited
so you are already changing the
terms of your marriage Tonf

HARDY
| cannot keep up appearances
anynore, for her on anyone

EDWARD
Then keep them up no nore Thomas
if it is to make you nore happy

J M BARRI E
Can one ever be happy?

HARDY
Never | think as a continuum I
see happiness as just a brief
epi sode in the general drama of
pai n, not hi ng nore

EDWARD
Heavens,we are all so gl um Cone
we need sone fresh air and sone
ri gorous exercise before supper

Edwar d coaxes them out of the room

117 I NT. NEW STUDY MAX GATE - A MONTH LATER 117

HARDY AND EMVA col | ate and package up the volune editions

EMVA
The manuscripts | ook very grand
all bound up in their vol unes

HARDY
They do and now it is done,though
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EMVA
VWhat Ton?

HARDY
Sonething still feels m ssing

EMVA
How so? You have had your very
out spoken say about marri age and
religion and society and ..

HARDY
One nore addition

Har dy noves past Emma takes the title page out,dips his
pen and wites under the title, TESS OF THE D URBERVI LLES

A Pure Wrman faithfully presented
by Thomas Har dy

Now it is done

HARDY smles wth satisfaction. EMVA | ooks worri ed, uneasy
EMVA
You nust be aware that now you
are assuredly waving a red rag to
a bul |
HARDY
To the delicate m nded, yes! W
will travel tonorrow and deliver
it in person,you |ike London!
EMVA
Well | look forward to that part
EXT. GARDEN - NMAX GATE - NEXT DAY 118

BERNI E | oads the bags into the waiting cab. EMVA and HARDY

carry the

vol unmes. A MAI L DELI VERY MAN pull's up by NELLIE

DELI VERY MAN
Ms Hardy! tel egraph for you,it
arrived at the post office a
short while ago

EMVA
Ch, thank you

The Delivery man | eaves. Emma reads the tel egraph. She

col | apses,

is supported by Bernie, Hardy scans the tel egraph

HARDY
My poor Em both parents within a
year.lt was only to be expected
You nust stay here now | will go
al one to see Osgood. Nellie!
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NELLI E
Yes M Hardy

HARDY
Take ny wife to the drawi ng room
bring her some tea and stay with
her for a while. Berniel

BERNI E
Yes M Hardy

HARDY
Take a nmessage to George Frith's
residence and tell himto arrange
a neeting with Judge Cave and the
others for the earliest date
convenient to us al

BERNI E
Il wll Sir

Nel Ii e synpathetically takes Emma away. Hardy si ghs and
gets in the cab.Bernie watches the cab drive away

I NT. TRAIN CARRI AGE - ON ROUTE TO LONDON - SAME 119

HARDY sits with his novel on his |ap.He notices the
anci ent nonunment of Stone Henge pass by. He sees an image
of The Druid Stone.He opens the |ast volunme and reads

TESS: EXT . STONEHENGE ANCI ENT MONUMENT - EARLY MORNI NG 120

HARDY (V. O
They all closed in wth evident
purpose. Her story then was true!

The sun is rising.SI XTEEN POLI CE OFFI CERS cone into view
on the horizon. ANGEL sees them and gently wakes TESS up

ANGEL CLARE
They’' re here Tess

TESS
Have they conme for ne?

ANGEL CLARE
Yes, dearest,they have cone.

TESS
As it should be. Angel | am
al nost gl ad, yes gl ad. Thi s
happi ness coul d not have | asted. |
have had enough and now | shall
not live for you to despise ne

TESS is arrested and | ed away
| am ready
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fol | ows, heart-broken

| NT. PRI NTI NG ROOVIS LONDON 121

SUPERI MPCSE: JAMES OSGOCD AND Mel LVAINE & CO  NOV 1891

Tess of the D Urbervilles goes to print.The roomis
noi sy, t he machi nes cl ank, EVERYONE i s busy. W see a cl ose
up of the cover page and full title

I NT. GEORGE FRITH S RESI DENCE- - DAY 122

HARDY visits Sir GECRGE FRITH(Barrister) Sir LEWS CAVE
(Judge) , CHARLES BROMWN JP and HENRY M LLER JP

GEORGE FRITH
Thomas, what can | say, the nore
| read, the nore ny synpathy for
the girl grows,a remarkabl e woman

HARDY
| am gl ad that Tess has won your
affections.l too lost ny heart to
her as | went through her history

GEORCGE FRI TH
May | introduce Sir Lewi s Cave

HARDY
Pl eased t o nake your acquai ntance

LEW S CAVE
| understand you are a nuch
respected justice of the peace M
Hardy and | am pl eased the
reviews of your novel are good

HARDY
Early days Sir Lew s

GEORCGE FRI TH
And you know Charl es and Henry?

Hardy nods, they smle at each other

| don’t think the general public
woul d have received it any sooner
and there may still be objections
to the frankness of the tale

HARDY
Most of ny novels have suffered
obj ections over the years and
al nost al ways because
of m srepresentation and
m sinterpretation
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LEW S CAVE
| nmust say The Daily
Chronicle’s review was
particul arly good

CHARLES BROWN JP
What made you have the girl
receive the ultinmte puni shnment
at the end?

CHARLES BROWN JP
Yes, for sonmething that you were
clearly intimating all the while
she was not cul pabl e of

HARDY
The injustice,intol erance and
hypocrisy in ny story was better
enphasi zed by a sensel ess
execution

GEORGE FRI TH
That poor wetched girl!

noddi ng. Har dy becones di stressed

LEW S CAVE
Are you alright Thomas?

HARDY
In ny head,it haunts nme still.

LEW S CAVE
VWhat does Thomas?

HARDY
| witnessed it,l’mashaned to
say,a worman’s |ife w ped out

HENRY M LLER JP
A public hangi ng!

HARDY
| was just a boy of sixteen.

HENRY M LLER
Who was she?

HARDY
Mart ha Brown.... convicted of
nmurdering her husband. But it was
not justice as | in later years

f ound out, she was the victimtoo

Hardy w pes his brow, | ooks genuinely affected

My father told ne about a young
girl who was hanged just for

( MORE)
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HARDY (cont’ d)
being in the vicinity of a fire
during the agricultural riots.

GEORCGE FRI TH
Wasted lives,ny friend,victins

CHARLES JP
When Henry and nyself were
young struggling | awers we went
to the Od Bailey to see a nman
hanged.

HARDY
In case you becone judges
your sel ves one day?

HENRY M LLER JP
That was the thinking,to see how
exactly the last sentence of the
law is carried out

CHARLES BROWN JP
It was inportant but why a brutal
hangi ng for your girl

HARDY
That too was inportant, she was
just as much a victim of
injustice as Martha Brown and al
ot her wonmen and girls since

LEW S CAVE
Way did you want this neeting
with us today M Hardy?

HARDY
W are friends are we not?

GEORGE FRITH
Most certainly

HARDY
What | said about that matter of
m srepresentation,| may require
your services gentleman if sone
peopl e do not see ny book the
sane way as yoursel ves

GERCGE FRI TH
Under st ood, Thomas A toast!

Dri nks are poured.

GEORGE FRI TH
To the trouble free success of M
Hardy’ s new novel
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HARDY
To a better |look at justice

LEW S CAVE
To justice

TESS: EXT. FI ELD- OQUTSKI RTS W NCHESTER- EARLY MORNI NG 123

A black flag is hoisted over the prison and the death bel
tolls. The back view of ANGEL and LIZA LU are on a hillock
out si de town | ooking towards the prison.

| NT. THE WESTERN CHRONI CLE OFFI CE - WEYMOUTH - DAY 124

SUPERI MPOSE:  JANUARY 1892 The newsroomis small and

cl austrophobic. W hear the printing presses cl anking
near by and di stant voices of nmen at work.An | NTERVI EVER i s
sat opposite HARDY. The I NTERVI EVER is scribbl es notes

| NTERVI EVER
M  Hardy, thank you for comng in
and talking to the Western
Chronicle.l appreciate that you
do not give interviews normally
but there has never been so nuch
controversy over one publication

HARDY
Good nor ni ng

| NTERVI EVEER
M Hardy, your book is being
called i moral and profane.

HARDY
| have heard sone have said that

| NTERVI EVVER
And there seens to be one
speci fic outrage because of the
added subtitle A Pure wonan

HARDY
faithfully presented by Thomas
Hardy,faithfully I wote and
faithfully was ny intention

| NTERVI EVEER
I s not 'pure’ the highest term of
approval that can be given a
woman. An accol ade for a virgin or
chaste wife. Surely this then is
m susi ng the word, bearing in m nd

HARDY
If you read the title inits
entirety and within the context

( MORE)
( CONTI NUED)
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HARDY (cont’ d)
of the story and its natural
surroundi ngs, t he nmeani ng shoul d
be absolutely plain for any
reader to understand. Have you
read it yoursel f?

| NTERVI EVER
No. .. but your story certainly
seens to be com ng between
peopl e, fri ends have been fighting
over the dinner table.It is
becom ng a matter of do you
support her or not?

HARDY
Awiter’s job is to stimulate
debat e

| NTERVI EVER

Some say that she deserved
hangi ng, calling her a harlot, a
wi cked murderer and then
others say she is a wonged

i nnocent .

HARDY
It is for the individual reader’s
interpretation,to consider
and appreciate the aesthetic.

| NTERVI EVER
A controversial story though?

HARDY
Only the truth Sir.

| NTERVI EVEER
What do you personal |y want
then fromyour readers?

HARDY
| hope they will see that it was
the worst injustice of all that
whi ch was done to Tess

| NTERVI EVER
s this a statenent then agai nst
capi tal punishnment?

HARDY
| present the truth,that is al

| NTERVI EVER
And what about your attack on
Christianity? Justice was done by
what you call the President of

( MORE)
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We see Hardy thinking and for a nonent

| NTERVI EVER (cont’ d)
the Imortals who ended his sport
wWth Tess.ls that God?

HARDY
| nmerely refer to darker outside
forces, unnatural ones yet
intrinsic within our society,that
ultimately bring about the
destruction of Tess

| NTERVI EVER
You admt though it could be
m si nt er preted?

HARDY
My work is often msinterpreted

| NTERVI EVER
And M Hardy do you expect even
worse criticismto conme once the
novel is nore widely circul ated?

M Hardy?

EXT. GARDEN - MAX GATE - NEXT DAY AFTERNOON

| NT. DRAW NG ROOM - NMAX GATE - SAME

EMVA
(readi ng al oud)
When asked if M Hardy expected
even worse criticismto cone as
the novel’s circul ation increased
he replied

HARDY
Man bei ng who he is, Yes!
EMVA
Oh Tom what have you done?
HARDY
Told a story, nothing nore
EMVA
It’s as | always feared. | wonder

what worse there is to cone?

Emma continues to read. Hardy retreats back outside

117.

| ooki ng di st ant

EMVA is reading the interview in the Western Chronicle.
HARDY appears in the doorway and | ooks at Emma

125

HARDY wanders around his garden in contenpl ative nood, he
stops and kneel s beside Mdss’s grave,the Druid Stone

126
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127 | NT. DRAW NG ROOM - MAX GATE A MONTH LATER 127

Hardy is reading the Quarterly. He | ooks angry but in
control . Emma appears in the doorway carrying the mail

HARDY
Emma |isten to what Mowbray says
in the Quarterly "This is a
clumsy sordid tale of boorish
brutality and lust. M Hardy has
del i berately chosen to tell an
extrenely di sagreeable story in
an extrenely disagreeabl e
manner Mym .easy to be snmart and
anusing if a man wll forgo
voracity and sincerity

EMVA
You cannot entirely blanme M
Mowbr ay. You del i berately tried to

be controversial.l did warn you.
HARDY
Emma you will never know ne

and are certainly not in any
position to pass comment on ny
wor k

EMVA
That is unfair after | hel ped you

HARDY
You hel ped and | am grateful but
you copi ed that’s al

EMVA
That's all is it?

HARDY
Yes, then not w thout conpl aint

Emma pl aces the nmail on Hardy’ s desk

EMVA
You are always grunpy when your
work is criticized and | as
| always have to,put up with it

Hardy stands and folds the Quarterly
HARDY
Well if this sort of thing

conti nues then no nore novel
witing for ne.
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EMVA
| wish that were so, then things
m ght be easier with us like it
was before

HARDY
A man nust be a fool to stand up
and be deliberately shot at.

EMVA
You do not |isten even now. |’ ve
brought the nai

EMMA wal ks out. Hardy sieves through the many letters

| NT. LI BRARY ARCHI VE - COUNTY MJSEUM - DAY 128

HARDY i s researchi ng. FLORENCE appr oaches hi m

FLORENCE
W don’t see you so often now M
Hardy.|ls that because you be a
popul ar person now?

HARDY
| think not Florrie,l’ve just
been very occupied lately

FLORENCE
Tess of the d  Ubervilles is ny
favourite book and | be specially
glad that you wote it

HARDY
And 1'’mglad that you like
it.Your nother knows you have it?

FLORENCE
No. She says that it is not proper
or decent, even though she hasn’t
read it herself.l had to get ny
copy from Weynout h si nce bookshop
and |ibrary refuse to stock it

HARDY
| know | am not as popul ar’ as
you put it in ny hone county.l am
m sunder st ood, t oo nodern for them

FLORENCE

s Ms Hardy pleased with you?
HARDY

| think maybe not quite as nuch

you
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FLORENCE
You be going to London a | ot now?

HARDY
Probably a bit nore often

FLORENCE
It nmust be very different there
with all those high class wonman
and them |l ovely dancing girls

HARDY
Those dancing girls are al
skel etons, you can see all the
I ines and puckers in their flesh.

FLORENCE
Don't you like girls like that?

HARDY
Fl orence ny dear,they should be
penned and fattened for a nonth
to round out their beauty.

FLORENCE
You talk Iike your book now

Hardy | aughs and they both share an understandi ng
| NT. DRAW NG ROOM - MAX GATE - NEXT DAY - AFTERNOON 129

HARDY i s | ooki ng out the wi ndow. W& see EDWARD CLODD, arrive
by coach, hear the door bell.EMVA | ooks up from her bible

NELLI E ( OS)
Good afternoon Sir, pl ease go
t hrough to the draw ng room

Edward enters

EDWARD CLCODD
Thomas!

Edward puts his armon Hardy’ s shoul der.Hardy shrugs it

of f. Edward wal ks t owards Emma, she holds her armout to him
It is charm ng to neet you again
M s Hardy.

EMVA
Pl ease do sit down, Edward

HARDY
Edward | nust say your review of
Tess was very generous and quite
incisive,you put it so well
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EDWARD CLODD
What ? that the notive as a
constant is everything,the deed
as a passing accident, not hi ng

HARDY
Contai ns the whole gist of the
story.It could stand as its notto

Nellie brings in afternoon tea

EMVA
Tea Edwar d?

EDWARD CLODD
Thank you Emma

HARDY
You obvi ously haven't read the
article in the Saturday Review?

Edwar d shakes hi s head

EMVA
Tomis very upset and cross

HARDY
Who woul dn’t be.

EDWARD CLODD
What is so bothering about it?

HARDY
They only alter ny preface,onmt
the second part of the title
which is absolutely necessary to
show its meani ng and i ndul ge
t hensel ves in i nnuendoes of
i ndecent intentions on ny part.

EMVA
Tom you nust cal myourself

HARDY
It is natural to be angry,
m sinterpreted yet again.But at
least it is being read

EMVA
Strangel y enough t hat
review actually quickened the
sal es

HARDY
True. Gsgood wote to say they
were reprinting because al
copi es had sol d out
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EMVA
Frantically reprinting they
said. My husband is gaining quite
a reputation. At last | am going
to be a fanobus novelist’'s wife, so
all is not bad after all

HARDY
Emma, don’t be ridicul ous

EDWARD CLODD
"Tis an envi able position to be
in though Tom

EMVA
Pl ease have a scone Edward?

EDWARD CLODD
| am pl eased you took nmy advi ce,
one can never be too
controversial if only to force
society to open its eyes

We see Hardy thinking 'your advice but ny risk" but he
smles.LILIAN and GORDON cone boundi ng in excited

LI LI AN
Uncle Tom Nellie says we wl|
all be going to London next
summer for the holiday.l want to
stay here

GORDON
And she says that you are mghty
rich because your book is fanous

LI LI AN
And Aunt Enma is going to be a
Lady! WIIl | be a Lady?

EMVA

| amsure | don't know where she
gets that from

HARDY
You' re both | adi es enough for ne,
go and ask Nellie Lilian to bring
us sone nore tea and | enobnade you
can join us

Hardy smiles at them affectionately.Lilian and Gordon go

EDWARD CLODD
They are fine children Tom

( CONTI NUED)



130

131

132

CONTI NUED: 123.

HARDY
"Tis probably all ny wife' s doing

Lilian and Gordon rush back in and sit down.

I NT. EXT. LONDON - A WEEK LATER- CONTI NUOUS 130

HARDY i s having his beard shaved off, hi s noustache shaped,
his hair cut.EMVA buys new cl othes in fashi onabl e shops.
Hardy is at his tailors.Both appear confident, happy

EXT. OPERA HOUSE - COVENT GARDEN- DAY 131

HARDY i s surrounded by JOURNALI STS AND REPORTERS. He | ooks
confortable and wealthy. He has fashi oned up and | ooks
nor e dapper. WOMEN are seeking out his attention.Hardy is a
cel ebrity, EMVA hovers in the background, unnoti ced, i gnored

REPORTER
What do you say M Hardy to
causi ng so nuch offense by your
novel ?

ANOTHER REPORTER
Yes how do you respond?

YET ANOTHER REPORTED
M Hardy do you regret being so
forthright in your ideas

HARDY
| f people are offended by the
truth then it is better they
suffer being offended than the
truth be covered up or not said
at all.Good day.

Hardy followed by Emma is |led towards a waiting coach

| NT. MARY JEUNE' S HOUSE - HARLEY STREET - NEXT DAY 132

MARY JEUNE, HAMO AND AGATHA THORNYCROFT, EDI TH WHARTON
MABEL ROBI NSON, EDMOND AND NELLI E GOSSE and many ot her
GUESTS surround HARDY who is the centre of attention.
LI LI AN AND GORDON sit with MADELEI NE AND DOROTHY and EMVA

EDMOND
Your new book is truly inspiring
Thomas,this is your finest so
far. Tess is a true and honest
woman
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HARDY
| am pl eased that you Iike
her, though | nust admt | have
not been able to put on paper al
that she is or was to ne.

NELLI E GOSSE
Wiy is that so Tonf

HARDY
It was becom ng so painful

EDI TH VHARTON
Mot hers are telling nme that they
are actually putting copies into
their daughters hands in order to
saf eguard their futures

HARDY
That is nore than | could hope
for

MABEL ROBI NSON
And wonen are praising your
courage and say that you have
done our whol e sex a service

HAMO
Still quite a scandal though.
actual |y heard someone whi sper
t hat your book is nothing but a
pi ece of high class pornography

EDI TH WHARTON
It would seemthen that is just
what an aut hor needs to guarantee
the utnost in sales

EMVA
And it still continues to
sel |, abroad as well

NELLI E GOSSE
Your husband deserves this Emmm

EMVA
| always said that he did

DOROTHY
Are you rich now Uncle Ton?

EDMUND GOSSE
You nust be greatly rewarded
financially by Tess’s success, but
then as ny wi fe says,w thout any
doubt,it’s justly warrented
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HARDY
It can be a burden at timnes
t hough, maki ng nore of an
i npression upon the public then I
ever thought | would

EDI TH WHARTON
But that is what we set out to
do, make that inpression

HARDY
True but both nen and wonen are
now confiding in a stranger.
they feel such is their need to
tell nme their revel ations

MADELEI NE
What do they tell you Uncle?

HARDY
W ves speak of having a past like
Tess’ s but who had not told their
husbands. Husbands who had sim | ar
experiences to M.d are.

AGATHA
Ext raordi nary?

HARDY
| even had one educated woman of
a very good position begging a
nmeeting with ne in private so she
could actually tell her story to
me rather than wite it

EDMUND
Thomas, you did not!

HARDY
No, Yet | cannot help feel sad
that | didn't, because if she were
an honest, si ncere woman
in trouble then | should have
hel ped

MARY JEUNE
Emma ny dear how does it feel to
be the first in all the world to
di scover the genius in M Hardy?

We see Enma hurt and feeling unrecognised in her own
right,she is disappointed at getting no attention
Was he not a nere poor clerk when
you first discovered hinf
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HARDY
(smling)
Poor ?

EMVA
Yes | suppose he was

Emma i s sad, al one, even Lilian and Gordon play with
Madel ei ne and Dorothy but she still remains |oyal
(quietly to herself)

And now t he public have stol en

hi m away

HARDY
Vel |l whether Henry Janes calls
her "vile’ or Irving Howe calls
her one of the greatest triunphs
in civilization.l am done and
Tess wi |l always have a very very
speci al place in ny heart

Emma gi ves an exaggerated false smle.Hardy is content and
sati sfied. He pays special attention to all the wonen
present but unconsciously,unintentionally not to Emma
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